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GREAT CANDLESTICK SOLD. 

A XVI century bronze candlestick meas- 
uring six feet in height, recently imported 
from Europe by P. W. French & Co., 6 
East 56 St., has been sold by that firm to 
a prominent American collector. 

The reported sale price of $150,000 is said 
to be one of the largest on record for a 
single candlestick. 

The candlestick was designed by a XVI 
century Paduan master and is composed of 
24 figures built up on tiers, the entire candle- 
stick supported by grotesque figures. The 
quality of workmanship is extraordinary, 
and the candlestick has a fine patina. 

Within the last few years some very high 
prices have been paid for bronzes. Several 
notable records were achieved a few years 
ago at the Taylor sale in London when a 
number of small bronze figures brought 
from £3,000 to £4,000 apiece. 

Mrs. H. E. Huntington recently paid 
$60,000 for a bronze group and Mr. Henry 
C. Prick purchased many of the bronzes 
from the J. Pierpont Morgan collection. 

Last Autumn, at the Volpi sale_j_ Mr. 
Joseph Widener of Phila. secured an early 
XV century Paduan bronze incense burner, 
by II Riccio for $66,000. 

Such large candlesticks as that just sold 
are exceptionally rare. There are no others, 
it is said, in this country, and the only ex- 
amples known are in the national museums 
of Italy. They were originally made as 
Pascal candlesticks, and were usually gifts 
from the wealthiest patrons to the notable 
cathedrals of the day. 



A FINE RAEBURN SOLD. 

The fine example of Raeburn, reproduced 
on this page, is a portrait of Eliza MacNeill, 
Lady Wellwood, an aunt of the famous 
American artist, James MacNeill Whistler, 
and has just been acquired by an American 
collector, from the Ehricli Galleries. 

Lady Wellwood was born in Scotland 
about 1775, and was the daughter of Dr. 
Donald MacNeill, a surgeon in the British 
army. She spent the greater part of her 
life in Scotland, and lived in Edinburgh, 
of which city Raeburn was also a resident. 
She married, when very young, Baron Well- 
wood, a Scottish Peer many years her 
senior, and was the eldest sister of Anna 
MacNeill, mother of Whistler and Kate 
MacNeill. The latter was the mother of 
Mrs. Anna Whistler Stanton, from whom 
this painting was procured. 



BIG SALE OF EARLY AMERICANS. 

Probably the most important transaction 
in early American portraits ana miniaturer 
that has taken place in Boston for many 
years has recently been consummated by 
Dr. Frederick White of Brookline, Mass., 
who has sold to a western collector for 
some $100,000 a collection of portraits by 
Smibert, Blackburn, Peter Pelham, Robert 
Feke, Joseph Wright, John S. Copley, Gil- 
bert Stuart, etc., and a rare and interesting 
collection of miniatures especially rich m 
examples of Malbone, Fraser, James Peale, 
etc. 

Dr. White for several years was Presi- 
dent of the London Studios, Inc., and since 
his retirement from that institution in 1910 
has devoted his sole attention to the ac- 
quisition and sale of artistic rarities. 



Houdon's Washington for England. 

The State of Virginia is to present a copy 
in bronze of Houdon's statife of Washing- 
ton, now on exhibition in the Fifth Ave. 
window of the Gorham Co. at 36 St. to the 
British Government. 

The decision to make the gift was arrived 
at only after the recent declaration of war 
with Germany, as it was thought that if 
made before the event, it would be con- 
sidered a breah of neutrality. This argument 
seems rather far fetched but it was used 
to delay the matter. 

A similar copy was given to France by 
Virginia in 1910, and now stands in the 
Chamber of Deputies in Paris and two 
other copies have been presented, one to 
the U. S. Government and another to the 
University of Virginia, both made, like 
those for France and Great Britain, by the 
Gorham Co., which has by legislative au~ 
thority the sole right to reproduce the 
original staute in the State Capitol at 
Richmond, Va. In 1853 William J. Hub- 
bard, of Richmond, made six copies in 
l^ronze, one of which is in the Metropolitan 
Museum. 

The statute represents Washington 
standing erect, life size, with bare head in 
uniform, holding a long cane in his right 
hand. The great General's and President's 
bearing is alert yet dignified and benignant 
and the likeness is said to be perfect as 
Houdon, who came over from France es- 
pecially to model the statue, spent a fort- 
night at Mt. Vernon. 



Duchamp Resigns from "Independents." 
Marcel Duchamp, the painter of the fa- 
mous "Nude Descending the Staircase," of 
the Armory Show, has resigned from the 
committee of management of the Indepen- 
dent Artists exhibition, now on in the 
Grand Central Palace, and it is understood 
from the Society also. His action was due 
to his disapproval of the committee's re- 
jection of a work (it could not be called a 
picture) sent in from Phila. presumably as 
a joke, as it was signed "Jeff Mutt," and 
which is said to have been a startlmgly life- 
like rudely done portrayal of a nude young 
woman stepping into a real papier mache 
bathtub, with a real cake of soap affixed 
to the canvas. 

The committee, although it had admitted 
several "freakish" productions could not 
stand for this one, and decided to return 
the work, and the would-be exhibitor's $5 
entry fee. M. Duchamp objected, claiming 
that as the show was a "Free for all" any 
work entered should be accepted. 




SALE AND APPRAISAL VALUES. 

The injury caused by poor or ignorant 
appraising of art works is well proven by 
a comparison of the values given to certain 
of the pictures owned by the late James B. 
Haggin and the prices these brought at the 
sale of the same at the Plaza Ballroom by 
the American Art Association last week. 

Auction records are almost the sole 
standard of values of art works accepted 
by the courts and, although these are some- 
times difiicult to get at, they, on the whole, 
afford the only means for appraising art 
works at market value. It would hardly 
seem that the appraisers of the Haggin pic- 
tures could have consulted tliese when they 
went over the collection. 

Appraised Sale 

Artist and Title Value Price 

Schreyer, "The Oasis of the Desert" $12,000 $850 

Gainsborough, "Landscape" 6,000 1,050 

Diaz, "Figure Subject" 7,500 2,600 

Schreyer, "Cavaliers Arabes" 4,500 6,600 

Alma Tadema, "Battle of the Golden 

Spurs" 6,000 480 

Daubigny, "On the French Coast".. 10,000 2,100 



Metropolitan Museum Accessions. 

An exhibition of prints and engravings 
by XIX century artists is being ar- 
ranged by the Department of Prints in 
Cjalieries, 8, 9, 10 of the new wing J. A 
private view will be given on the afternoon 
of April 23. Some 350 prints will be shown, 
the greater number of which have been 
loaned by private collectors. Whistler, 
Meryon, Haden, Millet, Zorn, Legros, Sam- 
uel Palmer, Daubigny, Bracquemond, Chas. 
Jacque and Storm van's Gravesand will be 
represented, and there will be important 
examples of Blake, Goya, Turner, Manet, 
Mary Cassatt, Pissaro and Rodin. 

Notable objects acquired by the Museum 
j during the past month are an unusually 
! fine copy of Dorat's "Les Baisers," a gift 
from Mr. Mortimer L. Schiff; from Mr. A. 
T. Gallatin, one of the three impressions of 
William J. Glacken's only dry. point, a 
"View of Pont Neuf," and from the income 
of the Samuel P. Avery Memorial Fund, 
a beautiful impression of Martin Schon- 
gauer's engraving of ''Christ and the Virgin 
on a Throne." A beautiful IV century 
Greek head of a young girl in white marble, 
has been loaned by Mr. Henry Goldman, 
evidently executed under the influence 
of Praxiteles. An Egyptian hippopotamus in 
faience with brilliant blue glaze, is the gift 
of Mr. Edward Harkness, and there are 
three rare vases from south Italy purchased 
by the Museum from the Rogers fund. In 
addition there is a display of laces of the 
French and Flemish XVII, XVIII and 
XIX centuries. 

Mr. Bosch-Reitz, Curator of the Far 
Eastern art department, has gone to China 
to study and acquire art objects for the 
Museum. He will remain several months. 



LADY WELLWOOD 
Raeburn 
Sold by the Ehrich Galleries to an American Collector. 



Rare Textiles for Worcester Museum. 

Announcement is made of the acquisition 
by the Worcester Museum (Mass.), of a 
wonderful double panel of XVI century 
Scutari velvet from the Kelekian Galleries, 
of 709 Fifth Avenue. 

The dimensions of the panel are six feet 
by four, and the velvet is red in color. 



A MURILLO SOLD. 

The sale is announced by the Kleinberger 
Galleries to Mr. Edward A. Faust, the St. 
Louis, Mo., collector, of an important 
Murillo entitled "St. Joseph and the Infant 
Christ." 

The picture was first known in 1777 when 
it was in the collection of the Prince de 
Conti in Paris. It was sold in 1853 in Paris 
in the collection of King Louis Phillippe 
and afterwards went to England where it 
was shown in the Royal Academy in 1884. 
It returned to England in the collection of 
Maurice Kann of Paris from which it was 
purchased by the firm now selling it. 



Persian Art For Boston. 

Mr. Frank Gair Macomber, of Boston, 
has just purchased from the Kelekian Gal- 
leries, 709 Fifth Avenue, several notable 
examples of Persian potteries, including 
pieces of XII century Rhages and Veramin. 
and also an VIII century rice grained 
Persian bowl. 



V'ctor D. Heclit painted several portraits 
at his Sherwood studio during the winter. 



VETERAN DEALER'S BIRTHDAY. 

Mr. William Macbeth, celebrated on 
Thursday the twenty-fifth anniversary of 
b''s entrance as an independent dealer into 
the art trade. His first and well remern- 
bered gallery, which he opened after his 
leaving Keppel & Co. in 1892, was on Fifth 
Ave. near 26th St., then quite an art centre. 

The building up. through these years, of 
his most successful business and his reten- 
tion throughout of the friendship, confidence 
and good will of American artists in whose 
works he has specialized, of collectors and 
his fellows of the art trade, must be a de- 
served source of congratulation to the vet- 
eran dealer. If anv proof were needed of 
the truth of the old r.da^c that "Honesty 
is the best policy," and also that fair deal- 
ing and courtesy pays, the universal respect 
en'tertained for Mr. Macbeth and the de- 
served success of his business would be 
convincing. The Art News extends its 
heartiest congratulations to Mr. Macbeth 
on his anniversary. 



William T. Ritschel has left his studio in 
the National Arts Building and has gone to 
his home in Southern California. 



Boston Museum's New Gifts. 
The MuseunVs Bulletin for April an- 
nounces that Dr. Denman W. Ross one of 
the trustees, has given all the objects lent 
by him to the Museum, and Dr. Ross's 
gifts in the department of Chinese and 
Japanese art include 88 Chinese, 3 Tibetan 
paintings, 4 stone sculptures, 39 bronzes, 44 
sword guards, 11 pieces of metal work, 8 
stone objects, 51 porcelain, 74 pottery, 14 
jades, 13 lacquer objects, 14 pieces of furni- 
ture, 24 other objects, 4 examples of calli- 
graphy, 11 books. 

In the department of western art Dr. Ross's gifts 
number 221 objects. The largest group comprises 136 
pieces of European and Oriental jewelry. Other 
items are Rakka and Rhages bowls, fragments of 
XVIII century polychrome Rhages and lustred pot- 
tery, eight fine XVIII century Roman binding 
bearing the arms of Clement XIV, objects in 
silver, oewter, iron, bronze, etc. 

Dr. Ross's gifts to the textile collection include no 
less than 74 pieces of weaving and embroidery, in- 
cluding a fine XVI century verdure tapestry from 
Flanders. There are also a XVII century Persian 
rug,, a Chinese XVIII century rug, four pieces of a 
Persian Ispahan rug, pieces of Oriental and Euro- 
pean silks, embroideries and velvets, a cashmere 
shawl, two Persian Khilims. and three pieces of 
Contic weaving. 

In the department of paintings. Dr. Ross's gifts 
include seven oils, the more important, Tinelli's "Por- 
trait of a Man," Wilson's "Landscape," Romney's 
"Duke of Cumberland," Pietro Longhi's "Two Por- 
traits," and Van der Heist's "The r>urgomaster's 
Wife." They include also drawings by Tiepolo, Lo- 
renzo di Credi, Leon Bakst, ten watercolors by 
Dodge Macknight, etc. 

In the department of classical art, the limestone 
statue of a man, VI century B. C, is included in the 
present gift. 

Gifts from Other Sources. 

Mr. J. Templeman Coolidge, also a trustee, has 
given to the Museum all the objects which he had 
previously lent, and a vote of thanks to him was 
also passed. Mr. Coolidge's gifts include the nude 
torso of a girl of the Hellenistic period, "The Boar 
Hunt," bv Frans Snyders, the miniature portrait of 
Napoleon 'by Frederic Millet, formerly in the collec- 
tion of Marshal Soult, two pieces of XVI century 
Flemish tapestrv and 27 objects of Western art. 



I 



AMERICAN ARTNEWS. 




Picture, Studio and 
Gallery Lighting 

EXPERT ADVICE 

I. P. FRINK, Inc. 

24th St. and 10th Ave., New York 



Daniel Gallery 

2 WEST 47th STREET 

MODERN PAINTINGS 



ARLINGTON GALLERIES 

274 Madison Avenue, bet. 39th & 40th Streets 

Exhibition of the "ECLECTICS'' 

April 16 to 28 



Eatabliahed 1888 



Henry Schultheis Co. 

Modern Paintings 

Etchings Color Prints Frames 
142 FULTON ST. 55 VESEY ST. 

New York 



WARWICK HOUSE ltd. 

No. 45 EAST 57tli STREET. NEW YORK 
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MAX WILLIAMS 

Rare Engravings, Etchings Sporting 
Prints, Regilding and Fine Framing 

Madi8«n Avenue at 46th Street 

0pp. Ritz-Carlton Hotel New York 



EXHIBITION 
Paintings and Sculpture by 
Harry F. Waltman 
Howard Giles 
Willard T. Paddock 

To April 21 

Milch Galleries 

108 WEST 57th STREET 



Wilfrid M.deVoynich 

Aeolian Hall, New York 

FORMS COLLECTIONS 
of ILLUMINATED MSS 
and PRECIOUS BOOKS 



Where you can find Rare Paintings 
• from the 13th to the 20th Centuries 

WESTON GALLERIES 

622 LEXINGTON AVENUE. NEW YORK 



ARTHUR GREATOREX 

Fine Art Dealer 

Publisher of Modem Original Etchings 
and Mezzotints.t 



14 Grafton St., 



London, W. 



68 BRANCHES IN 
CHINA 



ESTABLISHED IN SHANGHAI 
SINCE 1893 



C. BERTHEL & CO. 

298 Fifth Avenue, Cor. 31st St. 

Direct Importers of 

Genuine Chinese Antiques 
and Art Objects 



AMERICA'S FIRST ART SALON. 

The much heralded and long anticipated 
first annual exhibition of the Society of 
Independent Artists — in its planning and 
scope modeled upon the now comparatively 
old and famous Salon des Artistes Inde- 
pendents (Salon of the Independents) of 
Paris, is now on to May 6 on the first floor 
of the Grand Central Palace at Lexington 
Ave and 46-47 Sts. 

It is difficult indeed to give any adequate 
idea of the huge display which contains 
some 2,500 pictures and a few sculptures — 
the pictures placed according to alphabeti- 
cal order without any reference to harmony 
of tone or color or subject — and the sculp- 
tures as it were "thrown in" — but the ex- 
hibition — the "biggest thing of its kind," 
"ever pulled off' in this country is neces- 
sarily one of quantity — not quality. It is 
an "olla podrida," a "salmagundi" a 
"bouillabaisse" or to ape "Billy Sunday" 
with whose coming the show seems to ac- 
cord — a "Church Fair Oyster Stew" — a 
"Plum Duff" pudding, in which one may find 
here and there an art oyster or raisin of 
merit. 

The commendable feature of the exhibi- 
tion is that it has given a host of American 
painters and a few sculptors an opportu- 
nity to show their work without being sub- 
jected to the ordeal of a jury and without 
the stimulus of prizes. The show is a free 
for all race — a centuple ringed art circus 
and a convincing proof to those who look 
for quality in an art display that perhaps, 
after all, the much condemned jury system, 
with all its faults, produces more attractive 
results than the "no jury" idea. Certainly 
the Palace now presents the appearance of 
a Salon des Refuses — for it is doubtful if 
10% of the exhibits could pass the jury 
of any American routine public exhibition. 

And the exhibitors are as mixed a lot as 
the exhibits. No less than nine Acade- 
micians, who must feel as lonely "in this 
gallery" as do the nine Wisconsin congress- 
men who voted against war with Germany 
last week in the House of Representatives, 
are represented, and are George Bellows, 
Gifford Beai, Bruce Crane, Birge Harrison, 
C. W. Hawthorne, George H. Smillie, W. S. 
Robinson, Gardner Symons, Robert Von- 
noh and F. J. Waugh. Of Associates rep- 
resented there are Reynolds Beal, W. 
Glackens, W. J. Hays, Ernest Lawson, 
Jonas Lie, Carl Ringius and Albert Sterner. 
The Modernists Well Represented. 

Cheek by jowl with the work of . the 
Academicians and Associates hangs that of 
Matisse, Picabia, Picasso, Ducamp-Villon, 
Signac, and other advanced foreigners, and 
such of th'ejr followers and' " fellows as 
Stella, Max Weber, SamueLHalpert, Mars- 
den Hartley, Rockwell Kent, John Marin, 
Alfred Maurer; Walter Pach, Morton L. 
Schamberg, John Sloan, Carl Springhorn, 
Alfred Stieglitz, Clara Tice, Villon, Walk- 
owitz, and the Zorachs — representative of 
the various movements and divisions of the 
"Modernists" the "New Art" the "Cubists," 
"Futurists," "Neo-Impressionists," etc., etc. 
But while there is enough and to spare of 
these latter day manifestations there are 
few sensational productions, few freakish 
arrangements, no panels built up with wire 
and glass, no "Nudes Descending Stair- 
cases," in short no such array as that of 
the never-to-be-forgotten "Armory Show." 

Works for Every Taste. 

There are pictures and sculptures here 
for every taste from the veteran Smillie's 
landscapes, to Sella's phantasmagorias, from 
Mrs. Whitneys impressive sculpture the 
"Titanic Memorial" to Brancusi's "Portrait 
of Princess Bonaparte." There are naked 
nudes, refined nudes, lurid landscapes, tonal 
landscapes, old Academic compositions and 
new creations, many works shown at num- 
erous exhibitions the past ten years ^ and 
others making their first bow — in brief a 
motley company and yet an interesting one. 
The display should originate a new gam'e 
for gallery trotters — namely, "Find a good 
Picture" or "Find the worst Picture." 

As may be understood, it is impossible to 
mention any works in detail in this first 
hurried review, as, although there was a 
catalog, the works were not numbered at 
the press view on Monday, and such notice 
must be left for future issues. . 

But, despite its faults and its disappoint- 
ments, the exhibition is a good innovation, 
and one whose purpose must be com- 
mended. There are too many artists, es- 
pecially younger ones, who find it in- 
creasingly difficult to obtain a hearing, or 
rather a "seeing" for their productions at 
the too-crowded National Academy dis- 
plays, and who are hopelessly barred from 
the other large routine exhibitions of the 
year in other cities than New York, which 
still cling to the "invitation" plan. So a 
welcome must be extended to the Society of 
Independent Artists* first display. May it 
be successful in attendance and receipts and 
may it improve in its next show. 

James B. Townsend. 



Decorative Sculptures at Gorham's. 

Decorative sculptures by American art- 
ists to the number of 251 are on exhibition 
on the sculpture floor of the Gorham Co., 
Fifth Ave. and 36 St., to May 7. 

The exhibition, arranged by Mr. W. 
Frank Purdy, of the Gorham Co., who is 
also President of the Art Alliance, with his 
usual taste and discrimination, is not only 
comprehensive and thoroughly representa- 
tive of the development of modern Ameri- 
can sculpture, and thus most instructive, 
but is a beautiful and alluring display. The 
owners of country houses and estates should 
be especially interested in the exhibition 
as it includes many of those fountains and 
decorative pieces, most appropriate for the 
adornment of gardens, lawns and terraces. 
The fountains are so placed in green or 
flowered rimmed basins and pools, filled 
with water, and with running water flowing 
from curiously and cleverly designed ori- 
fices, as to give the identical effect they 
will have in their future homes. 

Not only are most of the leading Ameri- 
can sculptors well represented but there 
are several pieces from comparative new- 
comers of strength and charm. 

Shown in a spacious and well lit gallery 
with ample spacing and the accessories of 
verdant shrubs, trees and bright hued 
flowers, the sculptures the more appeal, and 
the visitor has the sensation of strolling 
through some joyous sunlit garden, the 
while the roar of city traffic far below fills 
the air with a dull hum. 

Perhaps the first sculpture to attract the 
attention is the life size standing figure of 
the "Water Carrier," by Albert Henry At- 
kins, of Boston, a well conceived and finely 
modeled work. Olaf Brauner's two ex- 
hibits, "A Playful Struggle" (with the goose 
by L. A. Fuestes) and the "Girl and Frog" 
are humorous and full of life, as is also 
Louise Allen's "(Tom the Piper's Son." 
Malvina Hoffman has ably followed Hou- 
don in subject and title with her well ex- 
ecuted "Shivering Girl," and Karl Illiva's 
five examples are notable for grace and re- 
finement, perhaps the best his fine study 
"The Amazon." There are poetry and im- 
agination in Kathleen B. Ingels' "Spirit of 
the Bow" and a dramatic touch in Jessie 
M. Lawson's "War." 

The "Bird Bath— Sundial" of Lillian 
Link has a supporting group of four grace- 
ful little "Cupids," delicately modeled and 
from the hand of the lamented Helen 
Fransworth Mears, are two delightful 
fountains the "Boy with Butterfly," es- 
pecially good, A sundial and a "Young Pan" 
fountain by Edward McCartan are notable 
for refinement and grace and Elizabeth S. 
Theobold's "Boy and Frog" fountain is one 
of the best exhibits. 

Adolph A. Weinman's heads of a "Sea 
Nymph" and of the "Rising Sun" are thor- 
oughly characteristic of this strong sculp- 
tor, and Enid Yandell shows two typical 
examples in a "Floral Fountain" and a 
sundial. From Mahonri Young comes a 
delightful fountain, and Gertrude Whitney 
shows a finely modeled, well conceived full 
length standing figure of a Chinese woman, 
very original and effective. 

Among other superior exhibits are Marie 
Apel's "Bird Bath," with supporting cupids, 
her "Wall Fountain," a well modeled 
head, and especially her finely executed 
large marble of a woman crouching, "A 
Nymph," clever in its foreshortening. This 
young Englishwoman, only resident here 
for two years, is fast making an American 
reputation. 

Mention must also be made of Clio Hin- 
ton Bracken's two garden figures, George 
Conlon's "Bacchante" and "Le Reveil," 
Mabel Conkling's two fine full life size 
standing figure reliefs for a swimming pool, 
Thom'as Shields Clarke's graceful "Fountain 
Boy," Ulric Ellerhausen's beautiful "Reflec- 
tions," Marjory Curtis's "Piping Boy" (one 
of the most joyous, purest and sweetest 
in the display), Leo Friedlander's "Vint- 
age," Laura Gardin Frazer's delicious 
"Ducklings," Harriet Frismuth's "Thread 
of Life" with its fine action, and Anna 
Vaughan Hyatt's five small studies of ani- 
mals. 

To all lovers of sculpture the exhibition 
is to be warmly commended as perhaps the 
best of its kind ever held in the Metropolis. 

J. B. T. 



Brooklyn Museum's Watercolor Show. 

At the Brooklyn Museum an exhibition 
of watercolors is now on indefinitely. It in- 
cludes the five examples of Paul Doug- 
herty, recently purchased by the Museum 
from the exhibition at the Macbeth Gal- 
leries; and nine interesting studies by 
Charles Caryl Coleman, made at his home 
in Capri, of Mt. Vesuvius and other related 
subjects. 

Mr. Harold Somers has loaned his Wins- 
low Homer's "A Voice from the Cliffs" 
and 22 more Winslow Homer watercolors 
have been loaned by Mr. Charles Homer, 
ten of which were not included in Mr. 
Homers' loan made to the Museum last 
year. "Sponge Fishing in the Bahamas" 
is a notable instance among these exhibits. 

The 83 Sargent watercolors owned by the 
Museum have been removed from their 



Important Public Sales 

at the 

Anderson Galleries 



Rugs and Carpets 
for Connoisseurs 

One Hundred Antiques 
From Eastern Looms 

Collected by 

Mr. Benjamin Benguiat 

As he has given up his Galleries at 
569 Fifth Avenue, New York, Mr. 
Benguiat's remarkable Collection of 
Antique Rugs and Carpets will be 
offered at Public Sale. 

A hundred beautiful productions of 
the XVth, XVIth, XVIIth, and XVHIth 
Centuries, gathered from the Looms of 
Asia Minor, Caucasia, Persia, and 
China, many of which are of unusual 
size and suitable for the decoration of 
the largest apartments. 

The Collection, which is one of the 
most interesting and valuable that has 
been shown in New York in many 
years, includes a Sixteenth Century 
Polonaise Rug of rare beauty, a mag- 
nificent Sixteenth Century Spanish 
Carpet, the largest antique Feraghan 
Carpet (42 feet by 22) ever made, and 
the largest Ghiordes Carpet in exist- 
ence (28^ feet by 23). 

Now on Exhibition to the Public 
Sale on the Afternoon of Saturday, 
April 21st. 



Relics of George Washington 

Inherited and Collected by 

Mr. William Lanier Washington 

An extraordinary collection, includ- 
ing the only authentic portrait of 
Washington's mother, a hitherto un- 
known portrait of General Washington 
by Rembrandt Peale, articles of silver 
and glass from Mount Vernon, and 
many other valuable relics. 

The Original Letters and Documents 
of George Mason on the formation of 
the Constitution of the United States in 
1787, the Original Unpublished Diary 
of James McHenry, also a member of 
the Federal Convention, and a minia- 
ture of Washington by William Birch. 

These Collections are now on Exhi- 
bition to the Public Sale on the Evening 
of Thursday, April 19th. 



Other Important Sales 
Collection of French Prints 

HALSEY — Part IX of the famous 
Print Collection made by Mr. Frederic 
R. Halsey of New York. Etchings and 
Engravings by the French artists of 
the XVIIIth Century. On Exhibition 
from Saturday next to the Public Sale 
on the Evenings of April 24th, 25th, 
and 26th. 

Collections of Autographs 

PARKER — ^Part II of the very fine 
Collection of Napoleonic Autographs 
formed by the late Frederick Sheldon 
Parker of Brooklyn, and valuable Auto- 
graph Letters by famous English and 
American authors, soldiers, and states- 
men. On Exhibition from April 18th 
to the Public Sale on the Afternoons 
of April 26th-27th. 

Catalogues on Application 

The Anderson Galleries 

Madison Avenue at Fortieth Street 
NEW YORK 



former location, and rehung in the small 
southwestern gallery, to great advantage. 
With these various watercolors are asso- 
ciated others owned by the Museum, in- 
cluding its own group of twelve by 
Winslow Homer, and various subjects by 
Blum and Robinson. 

The display as a whole shows careful and 
discriminating selection by Director Fox. 
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The Sculptors' Gallery Exhibit. 

Charles Carey Rumsey is holding an ex- 
hibition of his sculptures at the new 
"Sculptors' Gallery, just opened at 152 E. 
40 St., to May 5. The frieze representing 
a buffalo hunt by Indians, and now decorat- 
ing the approach to the Manhattan Bridge, 
is shown in the original' model, as also a 
panther relief. A plaster study for the life 
size bull in bronze to be erected at Smith- 
town, L. I., to commemorate the purchase 
of territory from the Indians by the original 
settler Smith when the chiefs agreed to sell 
him as much land as he could cover from 
sunrise to sunset, riding on a bull, is an- 
other excellent example of the artist's skill 
as an animal sculptor. 

Notable among the portraits in bronze 
of celebrated horses are: "Cherry Malotte," 
loaned by Mrs. Payne Whitney, and "Good 
and Plenty," loaned by Mr. Thomas Hitch- 
cock. Action, life and spirit mark all the 
animals in this display, which includes the 
working model for the equestrian "Pizarro" 
at the San Francisco Exposition. 

The colored cement, used very largely 
by Mr. Rumsey, is most effective and forms 
one of the attractive features of the exhibit. 
A frieze, "The Bathers," and another of 
"Buffaloes," a "Panther," loaned by Mrs. 
Henry Harriman; a "Fountain," loaned by 
Mr. R. L. Bacon, and three panels, are 
among the best examples of this class of 
work. 

Of the larger pieces, "The Source," loaned 
by Mrs. Payne Whitney, a bronze group 
of the three Graces, for a garden pool at 
Mrs. E. H. Harriman's Arden House, a 
single feature for garden pool, loaned by 
Mrs. John Pratt, and "Centaur," must be 
mentioned for their beauty of line and 
powerful execution. Numerous small 
bronzes, plaster casts, plaques, animal 
heads and gargoyles, prove the versatility 
of the sculptor. 



Painters and Sculptors at Milch Gallery. 

Three clever artists, two painters and a 
sculptor, are exhibiting groups of their 
recent work at the Milch Galleries, 108 W. 
57 St., through April 21. Howard Giles 
has twelve works, all recent, and the greater 
part decidedly good. It may be timely to 
say that the work of this artist has greatly 
advanced during the past few years, and is 
good in color, well composed and spontane- 
ously expressed. "The Announcement," a 
two figure w^ork, has attractive decorative 
qualities and sincerely studied drawing. 
"Maine," a picture of rocks, water and a 
girl, is joyous in feeling, and has fine light 
and color. His "Young Woman," done in 
simple, flat tones, is a thoroughly good 
piece of painting, with well modeled flesh 
and interesting expression. Harry Frank- 
lin Waltman shows a number of landscapes, 
mostly winter scenes, painted with skill and 
knowledge. "The Sentinels," a design of 
snow and trees, is well drawn and the sub- 
ject well chosen. "Moist Snow" has at- 
mospheric charm and "The Villap-e Street," 
in low tones of soft p-reens and browns, has 
sentimental interest and is individual in 
presentment. 

Willard D. Paddock is the sculptor who 
exhibits and he shows several small sculp- 
tures, cleverly executed, with designed 
flower holders in bronze, candlesticks of 
graceful pattern and miniature fountains 
which have much individuality. 



Cosmopolitan Club Exhibit. 

An exhibition of flowers and still lifes is 
on at the Cosmopolitan Club, 133 E. 40 St., 
to May 9. The artists exhibiting are Mrs. 
Lawrence Wright, Miss Matilda Brownell, 
Mrs. Forbes Watson and Miss Mary Foote, 
all of whom show interesting work. To 
the six~ oils by Matilda Brownell must be 
awarded the palm for beauty of execution, 
poetic conception and softness of tone. 
Her "Virgin and Child," with clusters of 
field flowers in foreground, is a poetic com- 
position. 

Mrs. Lawrence Wright shows a number 
of colorful flower pictures, brilliant in tone, 
if somewhat hard. Her decorative panels 
are decidedly effective. The leit motif of 
this artist's work is summed up in the 
legend accompanying a brilliant panel. 

The five flower and still lifes by Mrs. 
Forbes Watson show skillful technique 
combined with poetic imagination and ad- 
mirable color. They are among the most 
attractive canvases in the display. Mary 
Foote's contribution consists of four flower 
paintings which are good in brush work. 
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Exhibit of Etchings at Kennedy's. 

An interesting exhibition of etchings and 
drypoints by Muirhead Bone, D. Y. Cam- 
eron, .F. Seymour Haden and Andres Zorn 
is on through April at the Kennedy Gal- 
leries, 613 Fifth Ave. 

Zorn is represented by a number of char- 
acteristic examples, including the virile 
portrait of Ernest Rehan, a proof before 
"d'apres nature" was added, "the Omni- 
bus," clever in handling; "The Waltz," with 



"Road to the Sea," "Sentinel Rock," 
"Moonlight," and "St. George's, Bermuda," 
are good examples. In sharp contrast with 
these balmy, sunlit scenes, are: "Winter, 
Maryland," "The Rocks at Marblehead, 
"Winter Silence," and "October in New 
England," all interesting studies. 



Catherine Wolfe Art Club. 

The Catherine Lorillard Wolfe Art Club 
has on its usual April exhibition at 802 
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"SUNSET IN THE FOREST" 
Jules Dupre 
In the Coming D. T. Watson Sale 



the swirl of dance movement, and a portrait 
of the artist and his wife, the latter in the 
background. 

In the group by Seymour Haden are 
"Breaking Up of the 'Agamemnon,' " a first 
state; "A Lancanshire River," with its lim- 
pid water, and the two prints of "Kensing- 
ton Gardens," of rare quality, and char- 
acterized by the play of light through the 
leaves of trees. 

"St. Laumer, Blois," interior, and "Rob- 
ert Lee Workshop," well represent D. Y. 
Cameron, and other prints of note by him 
are "Rosslyn," an early state, in which a 
figure of a woman is introduced, and "The 
Meuse," a typical landscape. 

The dry points by Muirhead Bone in- 
clude "The Great Gantry, Charing Cross 
Station," a notable example, "Stirling 
Castle" and "East Blatchington," delicately 
rendered. 



Broadway to continue through the month. 
The work shown is by a group of women 
artists, and is^ well up to the standard of 
excellence maintained by the club's previ- 
ous exhibitions. Mary Allison Doull, Leila 
V. Gordon, Carolyn Geiger, Ethel Heaven 
Hamilton, Emily Durham Hall and Mary B. 
Sawrie are all represented by characteristic 
examples. 



and posed and excellent in expression. The 
canvas which presents "Mr. Oakleigh 
Thorne" in hunting costume as master of 
the Millbrook Hounds, seated on his hunter 
in the foreground of a well painted land- 
scape with a fine distance effect of a rolling 
country with the Catskills on the far hori- 
zon, is an admirably composed work. The 
portrait of "Mr. Benjamin NicoU" as master 
of the Essex County Hounds on his hunter 
is a good likeness of map and steed and 
a sketch of a young woman on horseback 
on the Easthampton beach, done in soft 
grays, is good as a likeness and delicious 
in soft tone and color. 

The half-length portrait of Mrs. James 
Stillman, Jr. (Miss Fifi Potter), is an admir- 
able likeness and has excellent paintings of 
textures, especially of the strings of beads 
of the fair weaver's fancy dress.. 



NEW HAVEN, (CONN.) 

The New Haven Paint and Clay Club is 
holdings its sixteenth annual exhibition, to 
April 22, at the Yale School of the Fine 
Arts, where 205 oils, watercolors, pastels, 
miniatures, engravings, drawings and sculp- 
tures are on view. Notable among the 
oils are: J. Eliot Enneking's two landscapes, 
"A New England Homestead" and "Lily 
Pond;" three colorful canvases, "Golden 
Afterglow," "Shaded Pool," and "Twilight 
Fantasy," by John J. Enneking; Louis Kron- 
berg's "Preparing for the Dance," Edmund 
C. Tarbell's "Summer Day," Emma Fordyce 
MacRae's "Gloucester Docks" and Sunlit 
Wood," G. Victor Grinnell's "The Veteran 
Oak," William J. Kaula's "Vermont Hills," 
and other representative works by Whitney 
M. Hubbard, Beatrice Kendall, Arthur C. 
Goodwin, Elizabeth Wentworth Roberts, 
Jean Nutting Oliver, William Starkweather, 
Walter Nettleton, Gertrude Fiske, Caroline 
Bean Blommers, Adelaide Cole Chase, F. 
Usher deVoll, Edwin C. Taylor, Henrietta 
Dunn Mears and George C. Noyes. 

Three miniatures by Martha Wheeler 
Baxter deserve especial mention, as also 
three miniature portraits by Nicholas S. 
Maschoud. Bancel Lafarge shows three 
watercolor views of Switzerland. Christine 
Herter, Charles A. Aiken, Adelaide Dem- 
ing, John H. Niemeyer, Ethel Louise Pad- 
dock, Henry H. Townshend and Rosalie S. 
Wilson are all represented by works that 
will add to their reputation. 

The sculpture exhibit is limited to three 
examples: Louis A. Gudebrod's "Book 
Consoles" and "Dancing Faun," and Lind- 
sey Morris Sterling's "Season of Blossoms," 
all three characteristic of these artists. 



Pratt Institute Exhibition. 

In the Art Gallery of the Pratt Institute, 
Brooklyn, an exhibition of landscape paint- 
ings by Clara Fairfield Perry, and sculp- 
tures by Isabel Moore Kimball, is on to 
April 30. 

Mrs. Perry is represented by 57 canvases, 
among them a series of Bermuda pictures 
that render admirably the sub-tropical and 
opalescent skies and seas of the islands. 
Her "Coral Beach," "Bermuda Reefs," 
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Paintings by Richard Newton. 

At the Ralston Galleries, No. 567 Fifth 
Ave., there are now on exhibition a score 
of oils, portraits of men and women, well 
known in the social sporting life of the 
Metropolis, of some of their favorite hunt- 
ing steeds and of hunting scenes, with a 
good landscape "The Sand Dunes" of the 
beach at Easthampton, L. I. 

Mr. Newton, who is the son-in-law of 
the well-known art patron and connoisseur, 
Mr. Thomas B. Clarke, has markedly grown 
in his art the past few years. He began 
some years ago with the painting of horses 
and riders in a somewhat photographic way, 
but has developed ability in the rendition 
of landscape, distance and atmosphere, his 
color scheme has become soft and har- 
monious, and in his portraits he gets truth- 
ful expression and color. 

Notably good among the portraits are 
the half length and the standing full length 
presentment of Mrs. Cockroft, well drawn 



WEST CHESTER (PA.) 

The sixth art exhibition is on in the 
Library Gallery of the State Normal School, 
West Chester (Pa.), to April 24, There 
are 140 paintings and seven sculptures by 
well known artists in this exhibit. A self- 
portrait and a portrait of Mrs. Chase, by the 
late William M. Chase, are among the in- 
teresting oils shown in Gallery A, where 
"Snowy Woodlands," by John F. Carlson, 
and "Katherine," one of Mary Kremelberg's 
excellent portraits, are also hung. In gal- 
lery B, Ernest D. Roth shows some good 
etchings, and Childe Hassam is represented 
by seven typical landscapes. The nine 
paintings in the Rotunda include: "Cedar 
Hill," by Charles H. Walter, "Winter at 
Centre Bridge," by Edward W. Redfield, 
and "Boats— Gloucester," by Ruth A. An- 
derson. The three sculptors exhibiting are: 
Edward Berge, Grace H. Turnbull and 
Martha J. Cornwell. 

Woman Artists at Montclair. 

The National Association of Women 
Painters and Sculptors, have taken 131 
pictures from their recent exhibition, at the 
Transit Building, N. Y., and installed them 
in the Montclair Art Museum, until May 6. 

The exhibition loses nothing in its trans- 
f'-r to its present location. 
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ART AND BOOK SALES. 

NOTICE TO BOOK AND ART 
COLLECTORS.— The American Art 
News, having competent representa- 
tives at all art and literary auctions of 
importance, to record prices and buyers 
for its lists, is prepared to execute 
orders at a moderate charge, for the 
purchase of books, prints, pictures, art 
objects, etc., at such auctions. 

The Art News has at its office cata- 
logs of all important art and literary 
sales with prices and buyers' names 
marked, and can furnish these marked 
catalogs for a moderate price. Cata- 
logs of coming sales will be sent in ad- 
vance, if money for postage charges is 
enclosed with order in advance. 



ART BOOK REVIEW. 

DOURTS AND THE PaiNTERS OF GrEEK VaSES. 

By Edmond Pettier, Membre de I'lnstitut. 

8 vol.— E. P. Button & Co., 1917. ($2.50.) 
M. Pottier's delightful monograph on 
"Douris," the Greek vase painter of the V 
century, B. C, has been ably translated by 
Bettina Kahnweiler, whose English form 
renders this valuable work all • the more 
accessible to general readers. 

In a short preface by Jane Ellen Harri- 
son, written at the request of the translator, 
attention is called to the relation of Greek 
vase-painting to Greek literature and myth- 
ology, anent which some misconception 
and confusion of thought have hitherto pre- 
vailed, and the hope is expressed that M. 
Pottier's monograph "will clear away mis- 
conception and place the matter in a light 
at once juster and more vivid." That this 
will be the case cannot be doubted, and the 
relation between Greek art and literature 
will be clearly understood by all who read 
M. Pottier's work on the most representa- 
tive member of the ceramic Pleiades who 
brought Athenian pottery to its highest 
point of excellence. 

There are 28 extant works by Douris, 
mostly drinking cups, 25 of which are rep- 
resented in the admirable plates that illus- 
trate the book. One of the interesting color 
plates reproduces a black figured water jar, 
in the Munich Museum, depicting scenes in 
a potter's workshop. The Louvre kylix, 
"Eos Carrying Memnon, Her Dead Son," is 
among the most striking of the color plates. 
One closes M. Pottier's monograph with an 
unusual sense of the beauty and grandeur 
of Greek painting during the greatest period 
of its history. 



A DISAPPOINTING SHOW. 

While one plan and purpose of the 
Independent Artists who organized the 
"No Jury — No Prizes" art exhibition, 
whose 2,500 or more exhibits fill the 
ground floor walls and spaces of the 
Grand Central Palace (a most unsuit- 
able place, if the only one available for 
such a display) namely to afford artists 
the country over an opportunity to 
I show -their work "without fear or fav- 
or/^ is to be highly commended, we re- 
get to have to say that the exhibition is 
not only disappointing in the extreme 
to art lovers in general, who had hoped 
it would produce at least, numerous 
works of merit and introduce able 
painters and sculptors hitherto un- 
known and unrecognized, and would 
send the defenders of the jury system 
"shivering to their lairs." To speak 
candidly, it is "as dull as dishwater." 
I We fear that what is reported as an- 
other purpose of the organizers of the 
display, a perfectly legitimate one, by 
the way — to endeavor to reap a like 
financial harvest to that garnered by 
the organizers of the Armory Show 
three seasons ago , will fail of fruition. 
The Armory Show, composed almost 
entirely of the Avorks of the so-called 
"Modernists," and" those of the many 
camps into which "Modernism" is div- 
ided, as the "new art" was then a novel- 
ty to Americans, had the spice of novel- 
ty and sensation. The present display, 
while it has many examples of "Mod- 
ernism" contains few works that will 
startle or even pique curiosity, and 
these are scattered through the rooms 
and do not make any particular impres- 
sion as a whole. 

The ^majority of the exhibits are of 
such mediocrity that they could hardly 
pass the most ordinary jury of the 
smallest public art exhibiton, and many 
are the work of unskillful or untrained 
artists, and frequently of young stu- 
dents. 

Necessarily the result of the hanging 
of such material, especially alphabetic- 
ally, makes for dullness, and few visit- 
ors to the display will depart without 
yawning. 

Here and there are paintings of qual- 
ity and merit and sculptures of charm 
and appeal, and a score or more of old 
and tried artists, among them several 
Academicians and Associates, are fairly 
adequately represented, but the show 
as a whole is "neither fish, fl^sh nor 
fowl" and is, as we have said, a decided 
and distinct disappointment. It will 
hearten those who, from experience or 
qonviction, believe that with all its 
faults and shortcomings, the jury sys- 
tem is the best method yet found to 
obtain any fair average of merit and 
quality in public exhibitions, and that 
a "free for all" show in the present 
stage of American painting and sculp- 
true, emphasizes that the country is 
still too young in art to make such an 
exhibition other than depressing and 
discouraging. 

Naturally many artists, who find 
their entries rejected at the routine pub- 
lic shows and to whom the exhibition 
has given a chance to show their works, 
welcome its holding, and it is well that 
they should have this opportunity. 

I 



I We hope that perhaps the very defects, 
(especially the absurd alphabetical 
hanging) and dullness of this first dis- 
; play may make for a better one next 
I season. But the American public will 
' pardon in an exhibition almost any 
I fault but dullness, and this is the most 
I regrettable feature of the present dis- 
play. 
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"The Reproof Valiant." 

Editor, American Art News. 
Dear Sir: 

In your issue of March 31st "A Painter" 
(he says he is) writes against a letter of 
mine printed in the N. Y. "Tribune" of 
February 5th, and the N. Y. "Times" of 
February 17th last. 

The nature of his attack upon this letter 
is such that I cannot consider it's writer 
a foeman worthy of my steel— since you 
refer to "Swordbreaking." ' 

I have only to ask that you publish the 
fact that the portions of my letter your 
correspondent encloses in quotation marks 
as written by me are not in my letter at all 
— nor in anything else that I ever wrote, 
said, or thought. Beyond this and the 
casual remark that his letter throughout is 
a mere "hodge-podge" of falsification of 
both the words and the spirit — to say noth- 
ing of the form of mine, I have nothing 
further to ask of your courtesy. 

Bolton Brown. 
N. Y., April 9, 1917. 



"Mr. Lang" Wears Skirts. 

The esteemed N. Y. "Sun" said on 
Monday: 

I "The paintings by A. Traquair Lang are 
to be seen in the upper gallery at Knoedler's 

I until April 14. Although it is not so stated 
on the catalog, the pictures on display are 
evidence that Mr. Lang was one of the late 
William M. Chase's pupils. He must have 
been a good pupil for he has absorbed the 
outward qualities of Mr. Chase's style to 
an astonishing degree, and one of the best 
of his canvases, a still life of fish, might 
easily be mistaken for a work of Mr. 
Chase's." 

[The artist' whom the "Sun" dubs "Mr. 
Lang," is none other than Miss Annie Tra- 
quair Lang, of Phila., recognized for at least 
ten years past as perhaps the one pupil of 
the late William M. Chase, who best as- 
similated his technique and verve. She al- 
so had charge of the dead artist's summer 
classes at Carmel, Pa., Bruges, and else- 
where, for several years, and has several 
of his paintings in her studio at 51 W. 10 
St.— Ed.] 



The Money Standard and Art. 

Editor, American Art News. 
Dear Sir: 

I have read with interest the letters in 
your recent issues on the exploitation of the 
money standards of art. 

I dislike to appear to champion a thing 
which I really loathe, commercialism in the 
uncommercial. But I fear that art in 
America would be in a bad way, but for this 
thing that applies the money gauge to the 
aesthetic. Not that the artist is stimulated 
by this money standard, but his patron is, 
and public interest is, and without patron 
and public interest the artist could not exist, 
and art itself would soon pass away. So 
our press, that quotes fabulous prices, un- 
consciously goes on the Jesuit principle, 
doing evil that good may come, and I be- 
lieve the good out-weights the evil. 

True, it is sad that the appraisal of genius 
should be in terms of dollars. But if that 
appraisal carries to millions the fact that 
here is something they do not understand 
but should understand, that one little canvas 
is worth more than they can hope to pro- 
duce in "value" if they lived a century, 
there is an offset to the sacrilege of com- 
mercialism. 

It is an impressive thing, even to those 
of good taste, that a tiny picture by Ver- 
meer, which first sold at six dollars should 
bring four hundred thousand. "Money 
talks" and that figure speaks more eloquent- 
ly to the masses than all the lecturers and 
writers. 

When Millet's "Angelus" was first brought 
to America the price paid for it. was con- 
sidered fabulous. It appears small by re- 
cent standards, but the. publication of that 
price in every paper in the land brought 
multitudes to see it. It was a money-mak- 
ing scheme, but the good that came of 
showing this picture all over the country 
far outweighed the poor taste of the com- 
mercial enterprise. 

There is no question that the publication 
of the great sums paid for pictures has 
fanned the smouldering embers of the 
sacred fire in the public mind. It has re- 
minded the ignorant and the Philistine that 
here is something better than photography 
or moving pictures, better even than money. 
It has brought into daily consumption 
stories of the great ones of art who else 
never wbuld have been referred to, and the 
painter's art, so far as the general public 
goes, would have become as obsolete as the 
poet's, as much of a joke to the mob. 
Where one man reads a poem today, a 
thousand look at pictures, and the reason 
for the difference is that poetry is beyond 
the reach of commercialism. 

Just as in a famine it is better to keep 
alive the body by coarse food, it is better to 
keep alive the flame of art by commercial- 
ism than that it should go out. Muddy 
water to those about to perish with thirst 
is better than no water. 

Public interest in art piqued by the news 
of a fortune paid for a little canvas is better 
than the death of public interest. The 
muddy water may help us reach a limpid 
spring. Art interest stimulated by the 
commercial may keep art alive through a 
/-omi-"'=''-r'*'>.l p.sre until a better time. 
New York, April 8, 1917. Charles Vezin. 



OBITUARY. 



Van Rossum du Chattel. 
The death is announced of Van Rossum 
du Chattel, a well-known Dutch landscape 
painter, while on a steamship voyage from 
Java to Yokahama. 



Edmund Rolfe. 
Edmund Rolfe, painter and craftsman and 
a member of the Woodstock, N. Y., art col- 
ony, was killed in an automobile accident 
near Woodstock March 30 last. Mr. Rolfe 
was a man of much talent and was only 39. 
He leaves a wife and daughter. 



W. E. Jones. 

After an illness of several years, W. E. 
Jones, the well-known Baltimore art dealer, 
died Sunday last in that city. He was in- 
strumental in bringing many special exhibi- 
tions to Baltimore, having locally intro- 
duced several much-discussed artists, among 
them Max Weber, the N. Y. futurist. 



William Leroy Jacobs. 

William Leroy Jacobs, the illustrator, 
died Sunday last, after an illness of four 
I weeks in his studio at 41 East Twenty-fifth 
I Street. He was born in Cleveland, Ohio» 
^ forty-eight years ago, and studied art in 
Pans at Julian's and at Carlo Rossi's. Mr. 
Jacobs was a frequent contributer to the 
Century, Scribner's, Life, and other maga- 
zines, and was a member of the Society of 
Illustrators and the Dutch Treat Club. 



Old N. Y. Prints at Union League. 

An unusually interesting group of en- 
gravings and aquatints from the collection 
of Mr. Simeon Ford has been arranged for 
the April exhibition at the Union League 
i Club by Harry Watrous. The subjects are 
I all records of Old New York and date from 
1803 to 1882. "N. Y. in 1803," a colored life 
engraving by Samuel Seymour, is one of the 
most notable examples. "The Battery 
Promenade and New York Harbor," a 
colored lithograph by T. Thomson, 1829. 
Stock Exchange, 1882," a colored lithograph 
by Charles Hart, after a painting by Hugh- 
son Hawley, attracts attention. "Fashion- 
able Turn Outs in Central Park, 1869," a 
colored lithograph after a "sketch from 
life," by T. Worth, is interesting and amus- 
ing, and is a remarkable record of costumes,, 
and equipages of the times. 

Other numbers of interest are "Broadway,. 
Corner of Dey St. in 1856," a colored litho- 
graph showing the west side of Broadway 
from Fulton St. to Cortlandt; "National 
Guard, 7th Regiment at Camp Worth Kings- 
ton, July, 1855;" New York from. Fort 
Columbus, 1846;" "First Division, N. Y. 
State Artillery;" "Panoramic view of N. Y. 
from the East River, 1844," painted and en- 
graved by Robert Havell; "Henry Clay's 
Funeral Car," a lithograph; "Chatham 
Square;" "American Express Train, 1855,"' 
showing an early train passing a suburban 
station; "The Grand Drive, Central Park,. 
1865," and "The New York Yacht Club 
Regatta, 1863," a colored lithograph. 

After painting portraits in several cities 
throughout the country during the winter, 
Louis Betts has returned to his studio in the 
National Arts Club building, where he is 
painting a three-quarter length seated por- 
trait of Miss L. MacDonough of Wisconsin. 
His recent fine portrait of Hamlin Garland 
is still at his studio, where there is also an 
excellent presentment of the little daughter 
of Paul Dougherty. 

Edward Dufner's large watercolor, "Sep- 
tember Afternoon," was recently purchased 
by a New York collector and one of his pic- 
turesque compositions of children and sun- 
shine was sold to a western collector. He 
expects to leave New York some time in 
May to spend the summer at Elizabethton 
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LONDON LETTER. 

London, April 4,; 1917. 

The Red Cross Sale has proceeded mer- 
rily on its way since last I wrote, generous 
persons paying generous prices and the 
bidding proving brisk and enthusiastic. 
Prices must not of course be regarded in 
the cases of sales of this nature as alto- 
gether indicative of value, the philanthropic 
element affecting the issue to a large ex- 
tent, but it is nevertheless interesting to 
observe the sums paid in certain instances. 
Frederick Walker's "Plough," the ultimate 
destiny of which is believed to be the Tate 
Gallery, was bought by Lady Wernher for 
5,000 gns., a price which far exceeded ex- 
pectation. The large Georgian silver wine 
cistern given by Sir Ernest Cassel, who 
acquired it at the Ashburnham Sale, sold 
for 1,900 gns., while the Chinese bronze 
sacrificial bowl, presented by the King, 
went to Mr. Frank Partridge for 380 gns. 
Profiting by the experiences of last year's 
sale, when certain valuable works went for 
less than their proper value, several donors, 
including a number of the leading dealers, 
had wisely placed reserves upon their 
gifts and in many cases bid themselves 
which is naturally not permissible at the 
ordinary sale. Thus, a Frankenthal mauve 
group of lovers in an arbor, presented by 
Mr. Louis Duveen, was bought back by 
him for 1,050 gns. Similarly the I>Jankin 
vases and beakers, given by Mr. Frank 
Partridge were bought back by him for 
110 gns., and a number of private donors 
also re-acquired their own gifts at the prices 
fixed in the saleroom. 

Dealers' "Merry War." 

Writing of dealers and saleroom politics 
reminds me of an amusing bit of gossip. 
Having learned that a certain dealer is en- 
joying just now extensive negotiations with 
a wealthy patron, the other members of 
the dealing fraternity have been watching, 
as a cat a mouse, his various saleroom 
tactics with a view to observing exactly 
what type of work he is investing in on 
behalf of his client. Having thus gauged 
the type of object of which he is in search, 
they have been putting their own stock 
into the various sales, hoping thus to se- 
cure a good price from their colleague and 
so to participate in the gains. Unfortu- 
nately for them, the privileged one has 
been wary enough to acquaint himself with 
the source whence come the works in 
which he is interested, so that their owners 
find themselves ''hoist with their own 
petard" when the time arrives. Saleroom 
events are followed just now with as much 
closeness as were stock-exchange dealmgs 
in the days gone by and the fact that any 
particular dealer is specializing in a defi- 
nite period or style is sufficient to set the 
rest on a voyage of discovery of similar 
things — in the hope that they too may 
succeed in establishing connection with the 
ultimate buyer. These metliods, of course, 
open a loophole for all manner of astute 
dealings, for it is possible to establish a 
quite fictitious value in regard to some par- 
ticular type of work, merely with a view 
to unloading profitably later on. 

National Gallery's New Romney. 

The National Gallery has just acquired a 
-fine half-length Romney, the "Portrait of 
James Mingay," painted in 1786 and en- 
graved by Hodges in 1791. The King's 
Councillor is painted in his wig and gown 
and seated at a table, whereon are papers, 
relating no - doubt to some legal matter. 
Another recent acquisition is the Sargent 
Portrait given to the nation by Lord Rib- 
blesdale in memory of two sons falkn in 
war. It is a fine idea thus to commemorate 
bravery on behalf of the state and the 
example is one which might well be fol- 
lowed by others. 

A New Brangwyn Canvas. 

Frank Brangwyn's canvas of "A Vene- 
tian Palace" dominates the exhibition of 
the Royal Society of British Artists this 
Spring. This picture has a deal of decora- 
tive value, but its effect, although extreme- 
ly striking at first sight, does not bear close 
scrutiny. There are certain types of can- 
vas, which like good music, reveal more 
and more as intimacy proceds, unsuspected 
delicacies and shades of suggestion disclos- 
ing themselves on renewed acquaintance. 
This does not seem to be the case with the 
work of Brangwyn, who knows how to 
attract the eye with remarkable skill in 
the first instance, but does not follow up 
the interest thus awakened with any unex- 
pected subtleties. One gets in his work 
impressive ideas of storm and stress, trag- 
edy and emotion, but when one seeks to 
probe to the depth of these impressions 
one is apt to find oneself grounded and 
unable to proceed further. His very facility 
for dramatic representation seems to be this 
artist's pitfall, but there is so much indica- 
tion of strength and purpose in his work 
that one looks for more wholly satisfying 
things from him in time to come. A por- 
trait which has attracted a deal of atten- 
tion at this show is that of Richard Lloyd, 
the foster-father of Lloyd George, by Chris- 
topher Williams and an unostentatious but 
extremely sound piece of portraiture. 

L. G.-S. 




PORTRAIT OF A GENTLEMAN 
Rubens 
In the D. T. Watson Sale 



ROCHESTER. 

At the Memorial Gallery there are now 
on exhibition, some 24 sculptures in marble 
and 24 in bronze by Chester Beach, 32 oils 
by Charles Morris Young, 19 oil paintings 
of Norway by William H. Singer, Jr., and 
30 stage settings and oils by John Wenger. 
There are also shown a group of color im- 
pressions of Autumn Leaves by Van Dear- 



ST. LOUIS. 

The annual exhibition of contemporary 
American paintings held at the Museum 
each year in September will this season be 
made an open competitive show, with a jury 
of five members. Since its inception in 
1906, this exhibiton has been made up ex- 
clusively of "invited" paintings; and al- 
though its success has been marked, it is 
felt that its usefulness could be further in- 
creased by a broader policy in its formation. 

The following artists have been asked to 
act as a jury for the selection of paintings 
and have signified their intention to serve: 
Childe Hassam, N. Y.; John F. Carlson, 
Woodstock, N. Y.; Edmund H. Wuerpel, 
St. Louis, and Ralph Clarkson, Chicago. 
The director of the Museum will act as 
chairman, ex-officio of the jury. 

The exhibiton will be open from Sept. 23 
to Oct. 28, and all American artists are 
cordially invited to submit their works. A 
detailed announcement of the exhibition, to- 
gether with entry cards, will be sent upon 
request. 

James B. Musick. 



BUFFALO. 



Over four thousand persons attended the 
reception and first view of the exhibition of 
Spanish tapestries and carpets from the 
royal palace of the Pardo, Madrid, in the Al- 
bright Art Gallery, Sunday, Mar. 25. 
This remarkable collection is lent by the 
King of Spain to the Hispanic Society of 
America, and through the courtesy of Mr. 
Archer M. Huntington, president of the 
Hispanic Society of America, is exhibited 
in the Albright Art Gallery until the mid- 
dle of April. Great crowds are present 
during its stay in Buffalo. 

Joe Gist. 
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VILLE D'AVRAY: LE BOULEAU 
! J. B. C. Corot 

In the D! T. Watson Sale 



ing Perrine. The examples of the several 
well known artists represented have been 
well chosen and not only the individual dis- 
plays, but the exhibitions as a whole, are 
most attractive and satisfying. 



SAN FRANCISCO. 



A memorial exhibit of paintings by Ame- 
dee Joullin, is on in the galleries of the 
Golden Gate Park, San Francisco. The 
artist who was born here is represented by 
a number of his characteristic paintings of 
the American Indian. 

Among his important works are "The 
VVeaver," owned by Mrs. Phoebe Hearst, 
'•The End of the Field," owned by the Elks 
Club, Oakland, ''The Medicine Man," owned 
by the Bohemian Club, and "The Death 
Watch," owned by Mr. Joseph Grant, of 
this city. 



HADDON HEIGHTS (N. J.) 

The Haddon Heights Art Exhibition of 
pictures loaned and painted by members 
of the Pa. Academy of Fine Arts Fellow- 
ship, was held in the town hall, to Apr. 
10. The 43 works shown included paint- 
ings, chalk sketches and photographs 
of decorative designs, by such well known 
artists as: Hugh H. Breckenridge, Joseph 
Pennell, Richard Blossom Farley, Leopold 
G. Seyffert, Elizabeth Washington and 
others of equal prominence, 29 in all. The 
exhibition was under the management of the 
local Board of Education and Miss Edna 
Stauffer, Director of Drawing in the schools 
of Haddon Heights. 



W. H. De B. Nelson, editor of the Inter- 
national Studio, is holding an exhibition of 
some 30 watercolors at the Milwaukee Art 
Institute and the same display will be shown 
at the Hackley Gallery, Muskegon, Mich., 
during the latter half of the month. 



GRAND RAPIDS (MICH.) 

Ernest Lawson and Hayley Lever opened 
a joint exhibition of their pictures number- 1 
ing 31, in the Art Association Gallery on 
Thursday last. The exhibition of oils by 
Gerritt Beneker cosed Sunday last and was 
very successful. 

The local interest in art grows rapidly 
and encouragingly in this city and is great- 
ly fostered by such displays. 




'•COUNTESS LERCARI' 
Van Dyck 
In the D. T. Watson Sale 



PARIS LETTER. 

Paris, April 4, 1917. 

An important picture by Renoir is to be 
sold at auction at the Hotel Drouot, April 5, 
m aid of a war charity. The auctioneers 
and "experts" connected with the sale have 
rehnquished the ten per cent, commission 
to which they are entitled by law. It is 
expected that patriotism and love of 
modern art will cause the price of the 
picture to be pushed up to a high notch. 

The French Government never loses sight 
of the value of art as an effective moral 
factor in promoting the unity of the nation. 
It IS sending special .parties of artists, not 
liable to military duty, to the war zone, 
in order that they may obtain impressions 
of the great struggle at first hand. An 
exhibition of their resultant work will be 
given by and by, under government aus- 
pices. Thus posterity may be sure of a 
full and exact visual record of the war. 
Protection of French Art. 

The question whether France ought after 
the war to establish commercial protection 
for French artists continues to pop up at 
intervals. But commercial protection does 
not comprise the whole of the idea. One 
phase of it is the belief that French art 
students should be prevented from coming 
into familiar contact with contemporaneous 
foreign art, on the ground that its influence 
IS vulgarizing and corrupting. The sense 
of the majority of the artists whose views 
have weight is against the suggested system 
of restriction. Before the powerful as- 
sociation, L'Art de France, M. Pascal 
Forthuny has strongly combated it, and has 
won much praise by so doing. He declares 
that French art must rely upon its intrinsic 
merit, and the solidity of the principles 
which it puts into practice, for its future 
renown and the demand for its products. 
"We must turn a genial side to foreigners," 
he said, "instead of rebuffing them and re- 
fusing to consider their works. We need 
not fear them, if we are true to ourselves." 
There is a small group of French artists 
who would like to see foreign students en- 
tirely excluded from French art schools. 
But there is not the slightest probability 
that any measure hostile to foreign art will 
be undertaken, except possibly with refer- 
ence to the Germans. 

City to Establish a Salon. 

A project for the establishment in Paris 
of a "Municipal Salon of Art" has received 
the adhesion of nearly all the important 
art associations, including those of the two 
Old Salons (the Artistes Frangais and the 
Beaux-Arts), the Autumn Salon coterie, the 
Society of Decorative Artists and the Union 
Centrale des Arts decoratifs. In this new 
salon, artist and artisan will enjoy the same 
privileges and be subject to the same gen- 
eral conditions, as exhibitors. Its tendency, 
it is hoped, will be to bring about a federa- 
tion of the arts, a confraternity of artists 
and artisans something like that which is 
supposed to have existed in the Middle 
Ages, rendering their co-operation more 
effective and promoting among them an ad- 
vantageous reciprocal influence. B. D. 

Statement of the Ownership, Management, Etc., 
required by the Act of Congress of August 24, 1912, 
of the AMERICAN ART NEWS, published weekly 
from mid October to June 1st, monthly in mid June, 
July, August and September, at New York, N. Y., 
for April 1, 1917. 

State of New York, County of New York: 

Before me, a Notary Public in and for the State 
and county aforesaid, personally appeared Robert C. 
Berg, who, having been duly sworn according to law, 
deposes and says that he is the Business Manager of the 
AMERICAN ART NEWS and that the following is, 
to the best of his knowledge and belief, a true state- 
ment of the ownership, management, etc., of the afore- 
said publication for the date shown in the above 
caption, _ reauired by the Act of August 24, 1912, em- 
bodied in Section 443, Postal Laws and Regulations, 
to wit: 

1. That the names and address of the publisher, 
editor, and business managers are: 

Publisher: AMERICAN ART NEWS CO., Inc., 
15 E. 40th St.. N. Y. C; Editor: James B. Town- 
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Charles H. Dorr, 15 E. 40th St., N. Y. C; Busi- 
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CO., Inc.. 15 E. 40th St., N. Y. C; James B. Town- 
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"Nemours," Wilmington, Del. 
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ROBERT C. BERG, 
Business Manager. 
Sworn to and subscribed before me this 2nd day of 

^^"^' ^^^^' HENRY RITTERBUSCH, 

Notary Public. 
Mv commission expires March 30, 1919. 
(SEAL) 
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CHICAGO. 

When recently writing of the Palette and 
Chisel Club and the place it fills in the 
local community, I mentioned that in 1916 
the guardians of local art interests, namely 
the gentlemen at the head of the Art Insti- 
tute, gave the club an opportunity to hold 
its exhibition in the Institute galleries. This 
year, with the gallery space of the Institute 
vastly increased through the new wing, the 
Institute trustees did not extend the same 
courtesy to the club. I suppose they will 
have some excuse for their attitude which 
seems sufficient to them, but the public of 
Chicago will ask itself, after seeing the 
club show, why room was not found for it, 
when so much space and time has been 
wasted this year on shows like the Butler, 
the*W. De Wolf, the Cushing, the Peyton 
and similar exhibits. 

For the Palette and Chisel Club show 
which opened on Monday is a deal more 
interesting than the above mentioned ex- 
hibitions and that it stands head and shoul- 
ders above the exhibition of local "pro- 
fessional" artists at the Arts Club, pres- 
ent and past, is obvious. 

Many of the club member's work exhibited 
in the rooms in the Athenaum building- 
are well known from other exhibitions. 
Walter Ufer has a colorful Arizona canyon, 
modestly skyed, Wilson Irvin two land- 
scapes in his late "chalky" manner, while 
Martin Hennings deserves the prize for 
several excellent landscapes, realistic scenes 
as well as romantic compositions, in his 
mellow and poetic (what an abused word 
in art criticism) fashion. 

But there is also a new man. His name 
is August G. Pall, and his three canvases. 
"Morning Prayer," "Self Portrait," and 
"Dolly," announce that here is a young 
talent that demands attention. All three 
paintings give, to begin with, strong evi- 
dence of a thorough training, and where, 
that training was obtained is not less ap- 
parent. His "Self Portrait" has Munich 
written all over it. But differing from some 
of the young men who have come back to 
America from studies abroad, Pall is not 
contented to show easily enthusiastic gal- 
lery visitors "Studeinkoepfe," made under 
the supervision of some academy professor. 
His "Morning Prayer" shows an ambitioii 
for big compositions, and, let me add, a de- 
cided ability to work them out. The scene 
represents Jews saying their morning- 
prayers. Of the six heads in the picture 
there is notably one of an old Jew to the 
left of the Rabbi, which is beautifully 
modeled and painted. 

Other artists who show paintings worth 
mentioning are John Carlsen, George Evans, 
Ernest Thurn, Engle and Seideneck. 

The 30th annual Chicago Architectural 
Exhibition now on, like its predecessors, is 
an exhibition of technical knowledge and 
lack of creative imaginations. Until 
architects put some thought and inspira- 
tion into their designs their exhibits will 
not be worth mentioning in anything but 
professional papers of the building and 
cement trade. 

Edward Watts Russel. 



BOSTON. 

The current event of chief importance in 
local art circles is, of course, the exhibition 
by members of the Guild of Boston Artists 
at the Museum. "Better even than last year's 
exhibition" is the unanimous verdict, which 
is saying a good deal. Such artists as Ben- 
son, Tarbell, Paxton, Hale, Woodbury, De- 
Camp and Little send new canvases, repre- 
senting them in some of their "best mo- 
ments," undoubtedly. Mr. Benson's "The 
Open Window," an interior with the figure 
of a lady, was noticed when shown in N. Y. 
at "The Ten's" annual display. 

William W. Paxton's canvas, "The One 
in the Yellow Dress," is clever in its treat- 
ment of color, and seldom, has the artist 
been more technically brilliant. Tarbell's 
study of "My Daughter Mary" was also 
shown and noticed in N. Y. The same also 
might be said of Joseph DeCamp's portrait 
of Mrs. F. S. Webster and Philip L. Hale's 
vision of plump rosy youth entitled the 
"Portrait of Bobby." Louis Kronberg's 
pictorial "excerpt" from his chosen book of 
the theatre, "The Curtain Call," shows his 
increasing deftness of touch. 

Among the women contributors Mrs. 
Lilla Cabot Perry's "The Japanese Print," 
Marie Danforth Page's "Woman and 
Child," and Mary B. Hazelton's portrait of 
Capt. Guy Burrage, U. S. N., are of more 
than ordinary merit. Mrs. Anna Coleman 
Ladd's fine piece of sculpture, "Mother and 
Child," adds distinction to the sculpture of 
the exhibition, as do also the portrait heads 
by Richard Recchia and John Paramino, 
young sculptors both. 

Boston's club of noted bon vivants (with 
semi-artistic, semi-musical tastes incidental- 
ly thrown in), with a decided flair for 
mutual admiration, and avowedly banded 
together for mutual protection against the 
vulgar, to v/it, the St. Botolph Club, is ex- 
ploiting the famous "Ten American Paint- 
ers." Privileged persons attended the Priv- 
ate View last Thursday. They came, they 
saw, they sniffed! For the indomitable 
"Ten" haven't actually covered themselves 
with glorj^ in this exhibition. The visitors 
were not unduly impressed even by Childe 
Hassam's remarkable exploits in the unique 
posing of models, or by his penchant for 
depicting pearl-powdered flesh. Neither 
did they prodigiously admire Mr. Sim- 
mons' study of a semi-nude in a yawning 
attitude, called "Morning." They were 
ralhei taken by surprise at Robert Reid's 
big pictured impression of himself. "Does 
he really think he looks like that?" they 
murmured. Benson's "The Garden Seat," 
with its rosy child and and quiet mother, 
seemed good to them, as did DeCamp's por- 
trait of a Boston composer. Albert Atkins' 
sculptures proved to be the big success of 
the joint exhibition, showing a highly 
trained talent. 

Geo. Washington. 



CLEVELAND. 



PHILADELPHIA. 



The Pa. Academy has purchased a tract 
of 40 acres at Chester Springs, Pa., where 
there will be established an open-air school 
of instruction for landscape painters. There 
are a number of buildings on the property 
which will be used as lodgings for the stu- 
dents and as studios. No charge will be 
made for instruction, but there will be a 
reasonable rate for use of separate rooms 
and dormitories, ready for occupanc}^ about 
May L 

A group of 31 artists, many- of them rep- 
resentative of the modern school, are hav- 
ing an exhibition this week at McClees' 
Galleries until Apr. 18. Among the artists 
exposing work are Henry Mc(iarter, A. B. 
Carles, Elizabeth F. Dalian, Helene Jun- 
gerich, Alice Riddle, Edith Emerson, Mary 
Lowell Lloyd, Katherine Chambers and 
Anna Ingersoll. 

A special exhibition of Chinese art is on 
in Harrison Hall of the University Mu- 
seum. A remarkable statue of Bounovis- 
satta, 20 feet in height, is shown with about 
a dozen others recently acquired for the 
University^ collection, rapidly taking rank 
as one of the most important in America, 
of Buddhistic objects of lacquers, jades and 
porcelains. 

The Eastern Arts Association, holding its 
annual convention at the Drexel Institute 
last week and among the prominent art 
educators who addressed the gathering 
were Dr. J. Haney of N. Y., Arthur W. 
Dow of the Teacher's College, N. Y., Prof. 
Leslie W. Miller of Phila., who took occa- 
sion to give the "futurists" and "cubists" 
a blast, and Mr. Henry Turner Bailey, edi- 
tor of the "School Arts Magazine," who 
gave an amusing talk on "The Larger View 
of Nature Drawing." Exhibitions of the 
work of the students and of the teachers of 
art in the schools connected with the organ- 
ization were on view during the conven- 
tion. 

Eugene Castello. 



The Zuloaga exhibition at the museum 
is giving the local public its first taste of 
the grim, stark power of the Spanish mast- 
er's work. Uncanny of hue and repellent 
in theme as many of the canvases are, their 
elemental force makes itself recognized at 
a first glance. The record breaking attend- 
ance which has been a feature of the mu- 
seum's first nine months of existence will 
no doubt be greatly increased this month 
through the exhibition. 

The annual spring exhibition of the 
Cleveland Photographic Society, just 
closed in the print room of the museum, 
was soothing to the eye b}^ contrast, the 
preponderance of landscapes in cool grays 
and warmer sepias proving very restful 
ofter the harshness and gloom of many of 
the famous oils above stairs. The museum 
lecture course for April includes an illus- 
trated talk on "Lucca della Robbia," by 
Charles T. Carruth and two by H. Lang- 
ford Warren, of Harvard, on "The Parish 
and Parish Church of Mediaeval England" 
and "Rheims Cathedral," to be given on the 
19th and 20th respectively. Kenyon Cox 
will give an illustrated lecture on "The 
Venetians," April 27. 

War sketches by Baron Charles Huard, 
most of them made in or about Soissons, 
are shown at the Korner & Wood Galleries, 
with a display of selected painter etchings 
and engravings, in charge of H. M. Dunbar, 
of the Albert Rouillier Galleries, Chicago. 
Baron Huard's father-in-law, Francis Wil- 
son, has a foreword in the artist's catalog, 
telling of the circumstances under which 
they were made. 

Landscapes by Alson Skinner Clark, Max 
Kuehne's impressions of Spain and Portu- 
gal and Matilda Browne's landscapes with 
cattle are among the good things at the 
Gage Gallery. An exhibition of sculptures 
in marble by Mme. Luella Varney Serrao 
has just closed at the Cleveland School of 
Art. 

Jessie C. Glasier. 



WASHINGTON. 

A Russian painter, Ossip Perelma, mem- 
ber of the Imperial Academy of Petrograd 
and also of the Paris Beaux Arts, has re- 
cently taken a studio here where he shows 
a number of brilliantly painted portraits 
and landscapes characteristically Russian 
despite the 17 years Mr. Perelma spent in 
Paris. He has painted a number of notable 
canvases with subjects suggested by the 
great war. His "Smile of Victory" has 
been purchased by the French government. 
He is now painting portraits of several 
well known Washingtonians. 

The Corcoran Gallery announces a spe- 
cial exhibition of sculptures by Chester 
Beach to April 30. 

Richard Brooks has just completed a 
bronze relief head of the late E. F. An- 
drews for the Corcoran School of Art. It 
was Mr. Andrews who conceived the idea 
and founded the present art school (num- 
bering now 250 pupils) in connection with 
the gallery. He worked for the accom- 
plishment of this for some years without 
remuneration. The bronze is to be pre- 
sented by his former pupils as a token of 
their high regard and affection. 

The National Gallery is holding an ex- 
hibition of Indian paintings by E. W. Dem- 
ing. This series depicts the entire history 
and life of the American Indian and shows 
him not as the familiar savage, but as a 
human being religious and domestic. There 
is a rumor that this group may be pur- 
chased by the Gallery for its permanent 
collections. 

An exhibition of "Paintings of Bermuda" 
by Miss Mary A. Kirkeep was on at the 
Arts & Crafts Studio, until April 1st. 

c. c. c. 



PROVIDENCE. 

Three important exhibitions of paintings 
are now on at local galleries. At Tilden 
and Thurl)er's, Stephen W. Macomber is 
showing recent work in landscape. Mr. 
Macomoer is a local youth whose work is 
broad and vigorous, with a wide outlook on 
nature's various moods. A certain lyric 
quality lurks in every canvas and to an 
unusual degree poetical feeling is united 
with closely studied values. * 

At the Art Club, Miss Hope Smith and 
William H. Drury are showing IZ pictures. 
Miss Smith paints boldly and with entire 
sincerity. An occasional canvas seems ex- 
perimental but there are several distinct 
successes of superior excellence. "The Har- 
bor" has a typical steamy winter atmosphere, 
"House in Lincoln" is vigorous and color- 
ful, "August In Town" is a view of the 
city's commercial section, well and broadly 
painted, and "The Pasture" is a sunny land- 
scape of much real distinction. 

At the R. I. School of Design, an exhibi- 
tion of watercolors and pastels by American 
and foreign artists offers to the student an 
unusual opportunity to study in retrospect 
tlie development of watercolor painting. 
The paintings embrace several periods and 
schools and illustrate the possibilities and 
the limitations of the medium. 

Winslow Homer, Childe Hassam, Weis- 
senbruch, A. H. Wyant, Charles Walter 
Stetson and S. R. Burleigh are all well rep- 
resented and the entire collection should 
appeal strongly to all who are interested in 
the history and evolution of watercolor 
painting. 

W. Alden Brown. 



At his studio, 10 Gramercy Park, Robert 
Henri has recently painted a number of 
figure subjects and compositions. 



CINCINNATI 

George Grey Barnard's statue of Lincoln 
was unveiled in Lytle Park last week in 
presence of a representative assemblage of 
former President Taft. Mayors Puchta and 
Barnard and Mr. and Mrs. Charles P. Taft, 
the donors, occupied special seats. The 
city can indeed be proud of \this beautiful 
and profoundly stirring work. Lincoln is 
portrayed long and lean in outer figure and 
wonderfully human in his handsome facial 
expression — first laughed at and then wor- 
shipped. The night of the unveiling the 
local artistis gave Mr. Barnard a reception 
at the Art Club. 

The recent Persian Exhibition was an 
artistic as well as popular success, judging 
by the large number of people it attracted. 

The Woman's Art Club gave a charming 
play last week by Miss Elizabeth Kellogg 
entitled "An Afternoon with the Old Mast- 
ers," in which tableaux vivants were pre- 
sented. Duveneck's "Florentine Flower 
Girl" and "Girl with Forget-me-nots" and 
Decamp's portrait of Duveneck, for which 
the latter posed, formed the last group of 
tableaux, the three together. That evening 
Deveneck gave a dinner to the members 
of the cast and a few of his old students 
and read an interesting Ms. which he had 
prepared by request of Mrs. William Mer- 
rit Chase, who is getting up the Chase 
Biography. The Ms. told of Chase and 
Duveneck's intimate friendship in Munich 
and Florence, where the two artists faced 
many artistic experiences together. 

The versatile and spirited little "one- 
man" show, at Traxel's Gallery, by John 
Weis, a young local artist, reveals great 
promise. Norbert Heermann. 



PARIS ART SALES. 

Paris, April 4, 1917. 

The recent successful art auctions serve 
as convincing proof of two facts; not only 
that many things of great intrinsic and 
esthetic worth are still bringing fair prices 
in France, but also that there are many 
real bargains to be had. It is rather as- 
tonishing, even in view of the difficulties 
of ocean transit, that so few American 
buyers or their agents are to be seen at 
the Hotel Drouot. There never was a time 
when wise discrimination in buying 
promised a better reward. 

I hope to give you in my next letter the 
results of the two most important sales of 
the season. In the dispersal of the extraor- 
amary collection of M. Louis de Fourcaud, 
of the Institute of France there will doubt- 
less be warm competition for the many rar- 
ities offered. M. de Fourcaud possessed 
signed presentation paintings, pastels, draw- 
ings and etchings from many of the greatest 
French artists. A few of their names and of 
the picture-titles will suffice: Bastien-Lepage 
;Tlein Soleil" (painting); Albert Besnard', 
Le 14 Julhet a Paris" (watercolor); Eu- 
gene Boudin, watercolors and sketches; 
Jules Breton, "Retour des Moissonneuses'' 
(painting.; J. Charles Cazin, "Nocturne" 
"Un Champ," "La Meule," "Lisiere du 
Bois" (all paintings); Charles Cottet, "Bar- 
ques a Voile au Coucher du Soleil" (paint- 
ing); Gustave Courbet, "Jeune Femme en 
Buste" (pastel); Gustave Dore, "Souvenir 
d'EsDagne" (drawing) ; H. Gervex, "Femme 
Nue' (crayon); J, J. Henner, "Crepuscule" 
(drawing); J. B. Jongkind, "Winter" (water- 
color); Gaston La Touche, "Flirt" (pastel); 
Franz von Lenbach, "Duchesse de Cadore" 
(painting); Stanislas Lepine, "Pont de 
I'Estacade, Paris" (painting); Leon Lher- 
mitte, (five paintings); Michel de Munkacsv, 
Milton Aveugle" (painting) ; Auguste 
Renoir, "L'Algerienne" painting); Theodule 
Ribot (12 paintings, drawings and engrav- 
ings); Alfred Roll, "La Bohemiene" 
(crayon). 

The Duplessis Sale. 

In the collection left by the late Madame 
Duplessis, widow of a member of the In- 
stitute of France, who was conservator of 
engravings in the National Library, were 
several notable treasures. The sale, how- 
ever, produced only a few large prices. 
One was a decided surprise, inasmuch as it 
was two and a half times as large as the 
minimum demand, and was $11,000 for a 
bust by Houdon, representing one of his 
daughters. For a portrait of a woman by 
Rubens, $2,600 was paid; for a portrait of 
"a lady of quality," by Mierevelt, $1,390; for 
a Teniers the younger, $750; for two draw- 
ings by Ingres, both portraits, $1,600 and 
$1,140 respectively; for an album of 150 
drawings by Raffet, $1,320; for a water- 
color by. Delacroix, $550, and for a pdrtrait- 
drawing by Dumonstier, $660. 

The pastel attributed to La Tour was 
much inferior to his well-known works and 
was also in bad condition, the colors be- 
ing greatly dimmed. 

Important Sales at Hand. 

Two important sales at the Hotel Drouot 
are in view, one in late April, in which pic- 
tures by Manet, Renoir, Puvis de Chavannes, 
Jongkind and Cazin will be offered, and the 
other, the first week of April, which will in- 
clude works by Boucher, Fragonard, Van 
Goyen, Jordaens, Corot, Henner and Troy- 
on, rare porcelains and Beauvais and Flem- 
ish tapestries, 
ish tapestries. B. D. 

A Historic Commode. 

A Louis XVI mahogany commode, half 
moon shape, formerly owned by the 
Marquis Lafayette, and formerly in the 
Chateau Chauvanac, France, is now on view 
,at the galleries of E. F. Bonaventure, 601 
Fifth Avenue. 

The commode bears the signature of the 
maker, "Granevich," and is a fine example 
of Louis XVI furniture. The Chateau 
Chauvanac has just been purchased by 
Americans, who propose to make it a Mt. 
Vernon of France. The commode is there- 
fore of especial historic interest. 




LOUIS XVI MAHOGANY COMMODE 

Formerly owned by Marquis Lafayette 
At the Bonaventure Galleries 
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ART AND BOOK SALES, PAST AND TO COME 



Watson and Other Pictures Sale. I 

What will presumably prove to be the I 
most important and record breaking sale of 
pictures, not only of the current but of 
many seasons past will take place in the 
Plaza Ballroom Monday and Tuesday even- 
ings next, April 16-17, when Mr. Thomas 
E. Kirby, of the American Art Association, 
" will disperse the 168 pictures, mostly oils, 
from the estates of David T. Watson, the 
noted Pittsburgh collector, Gustav Reic- 
hard, the vet^eran New York art dealer 
only recently deceased, John T. Sperry, 
of Sperry and Hutchinson, Julius Wads- 
worth and from a N. Y. and several 
English collectors, the last to be sold by 
order of a London firm of attorneys. 

Of these pictures those owned by the 
late David Watson, which number 66, are 
the strongest and finest in quality and 
would by themselves make a one night's 
sale which would probably top the total 
of the first Henry sale of $1,907 or $352,800. 
The first Henry sale Jan. 25, 1907, had a 
total of $352,800 for 31 pictures, an average 
of $1,200 each, and the second sale (after 
Mr. Henry's death) Feb. 4, 1910 produced 
a total for 21 paintings of $225,750, an 
average of $1,750 each. 

The Watson pictures, bought with few 
exceptions, from leading American and 
foreign ,art dealers of high standing, are 
of exceptional quality and are for the most 
part by the Barbizon masters and their 
contemporaries. They include five Corots, 
all of his "Silvery" period and of the finest 
quality, a good Daubigny, three figure 
Diazes, a superb Jules Dupre "Sunset in | 
the Forest," two splendid Jacques, a beauti- . 
ful Rousseau and three Troyons and from i 
other noted brushes, an exquisite Ziem, aj 
superior Bouguereau, a typical woman's 
head by Henner, characteristic examples of 
Gerome and Casanova, a Wallachian 
Schreyer of fine quality, an exceptional 
Berne-Bellecour, a delicious little Kaem- 
merer, a typical Vibert, a Rosa Bonheur 
of unusual depth and quality, a Jules Bre- 
ton, a landscape by Munkacsy, a luminous 
landscape by the English J. B. Pyne, a 
beautiful joyous Courbet, a superb example 
of Old Crome, two fine Mprlands, a land- 
scape by James Stark of exceptional qual- 
ity, and well authenticated, if not great, 
examples of Romney (1) Reynolds (2) and 
Gainsborough (2), a most decorative Vigee 
Le Brun, an old time luminous marine by 
Sir A. W. Calcott, a superior Co'nstable, 
three Murillos, two exceptionally import- 
ant, a delightful woman's portrait by Van 
Dyck, with a whimsical expression, a good 
Israels, an early Monet and a fine example 
of Richard Westall, the early English 
colorist, a superb decorative canvas. 

This list is of itself imposing and when 
it can be said that the works which compose 
it are of high quality, almost without excep- 
tion, an idea of the importance of the com- 
ing sale may be obtained. But to this list 
must be added other works of superior 
quality and also of importance such as the 
four Schreyers, all of the Arabian period, 
three from the collection of the late Mr. 
Sperry, who secured them from the Holland 
Art Galleries, and one from a private 
owner, four Corots, three of which measure 
up to those of Mr. Watson's, four Dau- 
bignys, all good, from private English and 
American owners, two Diaz Fontainbleau 
landscapes in his best vein, from the late 
Mr. Wadsworth and a private owner, a 
large and interestine- Decamps, a good, 
small figure Detaille, four examples of the 
brilliant and decorative colorist Detti, two 
Fantin-Latours, . a Hagborg, no less than 
four Harpignies (ail of superior quality), 
a beautiful little Hobbema from London, 
three more Jacques (two even better than 
the W^atson examples), two Meissoniers, 
three Monticellis, a familiar Meyer von 
Bremen, a good Monchablon, a Casper Net- 
scher, and examples of De Neuville. Pasini, 
Perrault, Roybet, von Thoren, Vollon and 
Zamacois. 

There is a striking full length standing 
"Portrait of a Gentleman," given to Ru- 
bens, from the collection of Mr. Claude 
Ponsonby, of London, which if from his 
hand, was painted during his Italian period 
shows the influence of Titian, and is a fine 
work. 

The late Gustave Reichard, who special- 
ized in American pictures, was a lover of 
Wyant and Winslow Homer, and there are 
15 or 16 numbers from his estate in the 
exhibition and coming sale. Of these there 
are eight Wyants, all studies but full of the 
peculiar flavor of the artist, and one, "Edge 
of the Woods" a superior example. There 
is an early and luminous George Inness, 
"Alexandria Bay," dated 1878 which rnore 
suggests Wyant than Inness in its wind- 
swept skv and broad brushwork, a tender 
poetical Homer Martin, a not over typical 
Blakelock, and three of Winslow Homer's 
watercolors, one the well known "Fishing 
— Saguenay River" with its leaping fish, 
which is out of proportion, the "St. Johns 



River — Florida" and, by far the best, the 
"Watching from the Cliffs," which has all 
the artist's strength. Mr. Reichard owned 
one foreign work, an interesting pastel by 
Troyon, "The Ferry." 

Mention must be made of a large and 
boldly painted "Head of St. Jerome," by 
Sully with his characteristic golden color, 
and a half length of "A Gentleman," at- 
tributed to Raeburn (from London), some- 
what hot in flesh tones for Raeburn. 

One of the most striking pictures in the 
collections is a half-length portrait of the 
composer Gluck by an almost unknown 
Austrian painter, Klimesch, a version of 
the well-known portrait of the composer by 
Duplessis in the Imperial Gallery in Vienna 
— even better than the latter work, and a 
superb piece of painting. It will be inter- 
esting to note whether any art lover will 
have the "courage of his convictions" and 
secure for art's sake and not for name, this 
really remarkable canvas. Such painting of 
texture, such flesh color and such verve and 
strength of expression are rarely seen. 

And so this hurried review of this v\n- 
usual assortment of fine pictures must close. 
It is one on which all tastes can be suited, 
from that of story paintings to that of the 
poetry and quality of the Barbizons and the 
pious faith and purity of Murillo. 

James B. Townsend. 



nals were burned; most of the members destroyed 
their papers, and so it happens that printed or written 
material regarding the work of t!ie Constitutional 
Convention is excessively rare. While the debates 
were in progress two drafts of a proposed constitu- 
tion were printed secretly for the use of the mem- 
bers and only about three or four of these are now 
known. Both drafts are in this collection, having 
been pi-eserved by George Mason, a delegate rrom 
Virginia. With these drafts are many autograph 
letters and documents by Mason, Richard Henry Lee, 
Edmund Randolph, and Edward Rutledge, which set 
forth the objections to the ratification of the Constitu- 
tion which were held by these eminent men, as well 
as by Clinton of New York and Gerry of Massachu- 
setts. 

Another extremely important item is the original 
unpublished Journal of the proceedings of the Con- 
vention whicli was kept daily by James McHenry, a 
delegate from Maryland. The existence of this Jour- 
nal has been entirely unknown to American collectors. 



W. M. Chase Picture and Effects Sale. 

The late William M. Chase's collection 
of pictures by various artists, and the works 
by his own brush which were in his home 
and studio at the time of his recent death, i 
together with his numerous studio effects, 
will be sold at auction by the American Art 
Association early in May by order of Mrs. 
Chase, administratrix. 

The pictures. number about 300, or more, 
approximately one-half the artists's own 
productions, the others by known and un- 
known European and American painters, 
unknown because if a picture pleased Mr. 
Chase for its painter-like qualities or its 
decorative effect, he bought it without re- 
gard to its authorship. 

In the collection are examples of Boudin, 
Vollon, Ribot, Alfred Stevens, Villegas, 
Boldini, Chaplin, Gerome and the Ameri- 
cans Arthur Quartley, David Johnson, Car- 
roll Beckwith, Daniel Garber, Frederick P. 
Vinton, Ernest Lawson, J. H. Twachtman, 
Robert Blum and J. Frank Currier. 

That of Chase is represented by large and 
small examples, portraits, still lifes, land- 
scapes and marines and a few unfinished 
canvases, also some studies and sketches. 
Pictures on which he received medals are 
included and comprise oils, watercolors and 
two or three remarkable pastels. 

The studio effects consist of many ob- 
jects of artistic character and numerous j 
antiquities and curios, including fine old i 
brasses and copper, Spanish pottery, tap- 
estries and other textiles and antique furni- 
ture. ^\ 

The catalog is being prepared by Mr. 
Dana H. Carroll and will be prefaced by an 
appreciation of Mr. Chase by his staunch 
friend and admirer, Irving Wiles. 



Sale of Antique Rugs and Carpets. 

Some hundred interesting antique rugs 
and carpets collected by Mr. Benjamin 
Benguiat, who has given up his galleries at 
569 Fifth Ave., are now on exhibition at 
the Anderson Galleries, to sale on Saturday 
aft. next, April 21. Several of the rugs art 
of the XV and many of the XVI century, 
indeed, it is seldom that a collection con- 
taining so many fine old pieces goes on 
public exhibition. Most of the rugs came 
from the looms of Asia Minor, Caucasia, 
Persia, and China, but there is a Polonaise 
rug of rare beauty and a magnificent Span- 
ish carpet, both XVI century. What is 
said to be the largest antique Feraghan car- 
pet ever woven (42 feet long and 22 wide) 
has a field with dark blue ground, display- 
ing a syriimetrically posed all-over pattern 
of the Herati variety, involving well-de- 
fined oral details and tracery, woven in 
subdued light colors peculiar to the old 
weavers of its prevenance. The carpet is 
surrounded by six impressive borders, tiie 
widest showing a fine - Feraghan green 
ground with floral scrolls and recurrent 
small palmette cartouches in varied colors 
carried from the field, flanked on either 
side by triple borders and guard stripes 
that show contrasting colors. 

Another remarkable carpet, said to be 
the largest Ghiordes carpet ever made, is 
28^ feet long and 23 wide. The field, with 
blended old turquoise tones, presenting an 
all-over pattern of pink, red, and white 
floral clusters, arranged in formal rows 
between triangular red corner motifs and 
the octagonal medallion, ceniered by a sap- 
phire-blue plaquette. Several of the inter- 
esting Chinese rugs are attributed to the 
Ming dynasty. A superb specimen of a 
XVII century Manchurian carpet has a 
ground of silver and gilded threads, and 
wonderful blossoms and tracery. 



Dricemore collection, an oak bed, which 
dates back to 1612, two over doors made 
by Robert Adam for 20 Portman Square, 
antique marbles and wooden mantelpieces, 
needle work and tapestry furniture. 

The sale will be conducted by Mr. Au- 
gustus W. Ciarke. 



Sale of Washington Relics. 

The largest and most important collec- 
tion of relics of George Washington ever 
offered in this country will be placed on 
exhibition at the Anderson Galleries April 
12, to be sold there, Thursday next, April 
19. The consignor is Mr. William Lanier 
Washington of New York, the representa- 
tive of General Washington in the So- 
ciety of the -Cincinnati, and a direct 
descendant of two of Washington's broth- 
ers. The relics are divided into two 
sections. The first embraces those that 
Mr. Washington inherited through five 
branches of the Washington family; the 
other includes the relics collected during the 
oast 35 years by Mr. Washington and bis 
father, the late Major James Barroll Wash- 
ington. 

The relics are divided into two sections, the first 
those that Mr. Washington inherited through five 
branches of the Washington family; the other relics 
collected during the past 35 years by Mr. Washing- 
ton and his father, the late Major James Barroll 
Washington. In the first division are many articles 
of silver and tableware owned by Gen. Washing- 
ton and used at Mount Vernon, snuff boxes, writing 
case, the sword-belt buckle that Washington wore, 
shoe buckles, money scales and weights, candlesticks 
which adorned Washington's desk at Mount Vernon, 
whist counters used by Washington, his reading glass, 
Martha Washington's teaspoon and money purse, the 
wedding ring of Washington's mother, Washington's 
gold seal, and, among many other articles, the two 
solid silver cups which were used by Washington 
throughout the Revolutionary war. Among the relics 
collected by Mr. Washington are many busts and 
statuettes, a magnificent handwrought solid silver 
head of General Washington, the first bronze bust 
cast from the model of Washington's head and shoul- 
ders by Houdon, and, more important than anything 
else, two portraits, one of which is the only known 
portrait of Washington's mother, painted by Robert 
Edge Pine, the other being a hitherto unknown poi*- 
trait of Wash ington by Rembrandt Pe^ e. both ot 
which have been examined and authenticated by 
leading authorities. 

The sale also contains some very remarkable papers 
and letters on the formation of the U. S. Constitu- 
tion. The proceedings of the Phila. Convention of 
1787 were secret, and all its papers except its Jour- 



Learmont Library Sale. 

The second part of the famous library, 
collected by the late Joseph B. Learmont 
of Montreal, will be sold at the Anderson 
Galleries on Monday-Thursday afts. next 
inclusive and Tuesday and Wednesday 
eves. — six sessions in all. The principal 
part of this division consists of early 
printed Bibles, Testaments, and Psalms, 
but there are many important items of 
Americana. 

The Bibles begin with XIII and XIV Century Mss. 
copies, and among the various printed editions are 
the Coverdale Edition of 1535, the first in English, 
and of which no perfect copy is known; the Cran- 
mer Bible of 1541, of which only one perfect copy 
has been sold; the "Bug" Bible of 1549, the 
"Breeches" Bible of 1576, the Geneva version of 
1578, the first edition of the Douai Bible, the "He" 
and "She" variations of 1611, the "Vinegar" Bible of 
1717, and many others, including eleven leaves of 
the Biblia Pauperum of 1460, and concluding with 
a magnificent reprint of the Gutenberg Bible, the 
first book printed from movable type. The Testa- 
ments date from 1519, the Prayer Books from 1586, 
and the editions of the Psalms from 1627. The re- 
ligious books are printed in about twenty different 
languages. 

Among the important books on the his- 
tory of America are the following: 

Laet's Novus Orbis, 1633, containing the first 
prini^ed account of New York; the Jesuit Relation 
of Father Vimont, printed, in Paris in 1641; ITie 
Quebec edition of the Jesuit Relations, 1858,' in three 
volumes; the Burroughs reprint of 1896-1901 in sev- 
enty-three volumes; Cugnet's Traite Abrege des An- 
ciennes Loix, Quebec, 1775; Entick's History, An- 
burey's Travels, and editions of Hennepin; Lord 
Cornwallis's copy of Sir Henry Clinton's Narrative, 
and General Wolfe's copy of Kane's System of Camp 
Discipline, London, 1757. with his autograph, and his 
copy of the Memoirs of Montecuculi with his auto- 
graph and an inscription by Sir Guy Carleton, to 
whom Wolfe presented the volume. 



J. H. Purdy Print Sale. 

At the first session of the sale of the 
print collection of the late J. Harsen Purdy, 
Tuesday eve'g at the American Art Gal- 
leries 199 prints brought a total of $17,028. 

Albrecht Durer's "St. Jerome in His 
Cell," a rare impression, and signed on 
the plate with the monogram, **A. D.," was 
purchased by A. Hahlo & Co. for $2,300, 
the highest and a record price. The print 
was formerly in the T. E. Crawhall and 
Julian Marshall collections. Durer's 
•'Knight, Death and the Devil," extremely 
Fine, and of the greatest rarity was secured 
by Mr. James F. Drake for $1,225, and his 
''Coat of Armts with a Skull," an extremely 
brilliant impression, went to Mr. A. Strolin 
for $1,225. This print was formerly in the 
Duke of Bucceleugh's collection. 

Rembrandt's "View of Amsterdam," a 
fine impression, rare, and in perfect condi- 
tion, was also secured by Mr. A. Strolin 
for $1,100. This etching was from the J. 
Peoli and Ambrose Firmin-Didot collec- 
tions, and is unsigned, but was probably 
made about 1640, or earlier. Meryon's "La 
Galerie, Notre Dame," exceedingly fine and 
rare, was purchased by Knoedler & Co. for 
$950, who also bought "Burgos Cathedral, 
Interior," by Axel Haig for $410. For 
Meryon's "La Pompe, Notre Dame," Mr. 
F. Meder paid $700, and he also secured 
Haden's "Sunset in Ireland," fine and rare, 
for $570. 

D. T. Cameron's "Abbazia," went to A. 
1 Hahlo & Co. for $500, and Durer's "Little 
Horse" to Mr. Edwards for $525. Mr. A. 
Roullier paid $475 for Mantegna's "Battle 
of the Sea Gods," and Durer's "Coat-of- 
arms with a cock," went to Mr. A. Strolin 
for $610. 

Several records were broken, and high 
prices prevailed on Wednesday night at the 
second and concluding session and a total of 
$23,768 was realized, making a grand total 
for the sale $40,796. 

Whistler's famous "Nocturne," exceeding- 
ly rare, signed with the "Butterfly," a fourth 
state, brought $3,900, the top and record 
price, from Knoedler & Co. On the back.^ 
of this print Whistler wrote "Very Pure^^ 
Impression." 

Another Whistler etching, "Nocturne Pal- 
aces," a rare print, was purchased by Mr. 
James F. Drake for $3,200, the second high- 
est figure. 

"The Traghetto," by Whistler, and a rare 
print (fourth state) in perfect condition, was 
secured by Mr. Kraushaar for $1,650. Whist- 
ler's etching "San Biagio," extremely fine 
and rare, and a-fifth state, was purchased by 
Mr. James F. Drake for $1,150, who also 
bought another Whistler etching, "San Gior- 
gio," a rare example (second state), signed 
with the "Butterfly," for $950. 

Whistler's "The Riva," (third state), ex- 
tremely rare, went to Mr. Richmond for $1,- 
100, "The Rialto," (second state), and in fine 
condition, was secured by Mr. A. Hahlo for 
$800, the Carnegie Institute, of Pittsburg, 
paid $650 for "Quiet Canal," (fourth state), 
"The Piazetta," (third state), went to 
Knoedler & Co. for $510. "Battersea 
Bridge," went to Mr. Richmond for $920, 
and his "Rotherhithe," an exceedingly fine 
print (second state) was secured by Mr. Al- 
bert Roullier for $770. 

For Haden's "Sunset in Ireland," a rare 
print, Mr. Albert Roullier paid $700, a record 
figure, and he also secured Whistler's "Lime- 
burner" for $440. 

Mr. Max Williams paid $410 for Haig's 
"Interior of Burgos Cathedral." 



Furniture Sale at Silo's. 

A collection of furniture and art objects 
from several estates will be placed on ex- 
hibition Tuesday at Silo's Fifth Avenue 
Art Galleries, Fifth Avenue, near 45th 
Street, preceding its dispersal on Thursday, 
Friday and Saturday afternoons. The sale 
will be conducted by Mr. James P. Silo. 



Sale of Freund Art Objects. 

An exhibition of the antiquities and art 
objects in the collection formed by Mr, 
Karl Freund will open today in the Clarke 
Art Galleries, 5 West 44th St., prior to sale 
April 18, 19, 20 and 21, aft'ns. 

The collection includes a lacquer cabinet 
formerly owned by the Duke of Cambridge, 
a pointed ship room by Watteau de Lille, 
a Queen Anne lacquer screen, from the 



J. Harsen Purdy Library Sale. 

Rare first editions of volumes by erninent 
English authors represented in the library 
of Elizabethan, Georgian and Victorian 
literature formed by the late J. Harsen 
Purdy, of N. Y., were dispersed at the first 
session of the sale, Tuesday aft'n in the 
American Art Galleries, for a total of $8,- 
560.50. 

For a prized set of 56 volumes by Charles 
Dickens, of first and other editions, Mr. 
Gabriel Weis paid $1,140, the top price. 
Some of the volumes in this set are extra- 
illustrated by F. W. Pailthorp and other 
artists. The series includes a first edition 
of "Oliver Twist," a first edition of "Dom- 
bey and Son," and a first edition of "Little 
Dorritt." The same buver also secured 
"The Life and Strange Surprising Adven- 
tures of Robinson Crusoe, of York, Mari- 
ner." for $475, a genuine first edition. 

"Recreations with the Muses" by William 
Earle of Sterling, (Sir William, Earl of 
Stirling, Alexander) and with the exces- 
sively rare portrait of the author, by Wil- 
(Continued on Page 8) 
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Dealers in Paintings, Drawings, 
Engravings and Etchings by 

Old and Modern Masters. 
Experts, Valuers and Publishers. 

144-145-146, NEW BOND ST., 
LONDON, W. 



CABLE ADDRESS 
COLNAGHI, LONDON. 
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Old English China — 
G 1 a s s ,^:^ ^Exceedingly 
Rare Battersea Enamels 
r 'Fine Chippendale •==- 
French and Italian Fur- 
niture and Tapestries 

NEW YORK—26 East 45th St. 
LONDON— Hanway St. 
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FRENCH & COMPANY 

\Vorks of Art 



6 EAST 56th STREET, NEW YORK 



ANTIQUE TAPESTRIES 
EMBROIDERIES 



VELVETS 
FURNITURE 



GILL & REIGATE 

of 
LONDON 

Jfurniture 

18 EAST 57th STREET 
NEW YORK 



Bourgeois Galleries 



Exhibition of Paintings 

by 

Maurice Sterne 
March 24th, to April 28th, incL 
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668 Fifth Avenue,' New York 



Hudson Forwarding & Shipping Co. 

Custom House Brokers 
and Fonvarding Agents 

24 STATE STREET NEW YORK. U. S. A. 

TELEPHONE 1723-1724 BROAD 

We Specialize in clearing through Customs 
ANTIQUES, WORKS OF ART, PAINTINGS, Etc. 

WE HAVE EXCELLENT FACILITIES FOR HANDLING 
SHIPMENTS TO OR FROM ALL PARTS OF THE WORLD 



#aUerp 

Announces its opening with 
an exhibition of the work of 

Charles Gary Rumsey 

April 9 to May 5, Inclusive. 
152 East Fortieth St. 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 

G. H. Ainslie Studios, 615 Fifth Ave.— Twenty-eight 
Paintings by George Inness, through Apr. and May. 

American Fine Arts Society Galleries, 215 W. 57 St. 
—National Academy of Design, Annual Spring Ex- 
hib'n and 18th Annual Exhib'n American Society of 
Miniature Painters, to Apr. 22. 

Ardsley Studios, 110 Columbia Heights, Brooklyn- 
Loan exhibit of Paintings and Prints by Hokusai, 
to Apr. 30. 

Arlington Galleries, 74 Madison Ave.— Exhib'n of 
the "Eclectics," 12 painters and four sculptors, 
AprU through 28. 
' M. Robert Boss GaUeries, 3 W. 47 St.— Recent 
Paintings by Malcolm Eraser, through Apr. 21. 

. Bourgeois Galleries, 668 Fifth Ave. — Paintings by 
I Maurice Sterne, through Apr. 28. 

Brooklyn Museum — Watercolors by American Artists, 
to May 1. 

Catherine Lorillard Wolfe Art Club, 802 Broadway 
—Works by Mary Allison DouU, Leila V. Gordon, 
Carolyn Geiger, Ethel Haven Hamilton, Emily 
Durham Hall and Mary B. Sawrie, through April. 
City Club of N. Y., 55 W. 44 St.— Paintings of 
Alaska by Leonard Davis, through Apr. 23. 

Cosmopolitan Club, 113 E. 40 St.— Flowers and Still 
Lifes, by L. Wright, M. Brownell, M. Foote and 
Mrs. Forbes Watson, Apr. 9 to May 9. 

Daniel Gallery, 2 W. 47 St. — Watercolors by American 
Artists, to Apr. 24. 

Dreicer & Co.. 360 Fifth Ave. — Chinese Porcelains. 

Ehrich Galleries, 707 Fifth Ave. — A Gilbert Stuart 
Washington, two examples of Benj. West, and a 
portrait of Mrs. Howard Gilman by Henry Inman. 

Ferargil Gallery, 24 E. 49 St.— Oils by Charles Rosen, 
Morgan Colt and Henry B. Snell, to Apr. 22. 

Gorham Gallery. Fifth Ave. and 36 St. — Unusual 
exhib'n of Decorative Sculpture, to May 8. 

Fine and Applied Art Exhibit, Designs for Interiors, 
in the Elsie Cobb Wilson Galleries, 569 Fifth Ave. 
— to Apr. 20. 

Folsom Galleries, 396 Fifth Ave. — ^Paintings and Por- 
traits by Mary Kremelberg, through Apr. 20. 

Kennedy & Co., 613 Fifth Ave. — Etchings by Muir- 
head Bone, Haden, Zorn and Fitton, through Apr. 

Keppel & Co., E. 39 St. — Etchings of the Far West, 
by Edward Borein, through Apr. 21. 

Knoedler Gallery (Little Gallery), 556 Fifth Ave.— 
Early pictures by William M. Chase. 

Lewis & Simmons, 605 Fifth Ave. — ^The Denbigh 
Van Dycks. 

Little Gallery, 15 E. 40 St. — Garden subjects by 
Lisbeth Hunter, Apr. 16-28. 

Macbeth Galleries, 450 Fifth Ave. — Paintings by Am- 
erican artists, through Apr. 26. 

MacDowell Club, 108 W. 55 St. — Group exhib'n of 
younger American painters, Apr. 19, through 29. 

Metropolitan Museum, Central Park at 82 St. E.-- 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c.. free other 
days. 

Milch Galleries, 108 W. 57 St. — Paintings and sculp 
ture by Harry F. Waltman, Howarf '"" 
William T. Paddock, through Apr. 21. 

Modern Gallery, 500 Fifth Ave. — Photographs by 
Sheeler, Strand and Shamberg, through April. 

Montross Galleries, 550 Fifth Ave. — Paintings by 
group of 10 modern American artists, from Apr. 17. 

Museum of French Art, 599 Fifth Ave. — ^War Pic- 
tures, by Duvent. 

National Arts Club, 119 E. 19 St.— Works by Boston 
Artists, through Apr. 27. 

New York Public Library — Spring Print display of 
recent additions in the Stuart Gallery (room 316), 
prints, drawings, and etchings, including examples 
by Meryon, Whistler and Haden; lithographs by 
Pissarro, rangwyn and Odilon Redon; original 
drawings by Mauve, Rodin, I. Isabey; prints by 
Durer, Rembrandt, Debucourt, etc. 

Painter-Gravers of America, 26 W. 58 St. — First An- 
nual Exhib'n, to May 1. 

Photo-Secession Gallery, 291 Fifth Ave. — Paintings 
Oils, Watercolors and Charcoals by Georgia O'- 
Keeffe, to Apr. 27. 

Pratt Institute, Brooklyn — Paintings by Clara Fair- 
field Perry, and Sculpture by Isabel Moore Kimball, 
through Apr. 30. 

Print Gallery, 707 Fifth Ave. — ^Japanese prints, Apr. 

16-28. 
Ralston Galleries, 567 Fifth Ave. — Recent Portraits 

by Richard Newton. Jr., through Apr. 21. 
Reinhardt Galleries, 565 Fifth Ave. — Portraits by H. 

Harris Brown, Apr. 16-28. 
Rumsey Sculpture Studio, 15 E. 40 St. — Sculptures by 

C. C. Rumsey, to May 5. 

Satinover Galleries, 3 W. 56 St. — Old Masters. 

Scott and Fowles, 590 Fifth Ave. — Four great Pic- 
tures by Puvis de Chavannes, Claude Monet, Wins- 
low Homer and George Inness, through Apr. 21. 

Snedecor & Co., 107 W. 46 St.— Oils by J. S. Bristol 

to Apr. 27. 

Society of Independent Artists. — First annual ex- 
hib'n Grand Central Palace. 



CALENDAR OF AUCTION SALES. 

American Art Galleries, Madison Square South. 

Modern and old paintings of artistic distinction, 
including the notable collection formed by the late 
David T. Watson, of Pittsburgh, Pa., among which 
are many fine examples of the Barbizon School, 
including five superb Corots, and works by noted 
American artists, and famous artists of modern 
French and contemporaneous schools, to be sold 
in the Ballroom of the Hotel Plaza, Apr. 16 anl 17 
eve'gs. Exhib'n Apr. 9 to dates of sale. 
Coll'n of world famed Dickens and Thackeray 
first editions, unique and notable Cruikshankiana 
and other items, the library of the late Samuel H. 
Austin, of Phila. To be sold Apr. 23 and 24. Ex- 
hib'n Apr. 18 to dates of sale. 

Remarkable coU'n of antique ^European and Ori- 
ental arms and armor, Egyptian antiquities and 
European and Oriental curios formed by the late 
Samuel H. Austin, of Phila. To be sold Apr. 25- 
28 inclusive. Exhib'n Apr. 18 to dates of sale. 

Anderson Galleries. Madison Ave. at 40 St. — Part II 
of the library of the late Joseph B. Learmont of 
Montreal, consisting of fine bindings, rare books 
relating to America, and a large collection of early 
^"t"-t^^ Bibles, Testaments and Psalms, now on 
exhib n to the sale on the aft'ns of Apr. 16, 17, 18 
and 19, and the eve'gs of Apr. 17 and IS. Histor- 
ical relics of George Washington, inherited and 
collected by Mr. William Lanier Washington, in- 
cluding portraits of • Washington and of Washing- 
ton s mother, and Autograph Letters and Docu- 
ments preserved by George Mason of Virginia, 
on the formation of the Constitution of the United 
States, and the unpublished Diary of James Mc- 
Henry, also a member of the Convention, with a 
miniature of Washington by William Birch, now 
on exhib n to the sale on Thursday eve'g, Apr. 19. 
One hundred antique rugs and carpets collected 
by Benjamin Benguiat, now on exhib'n to the 
sale on the aft'n of Saturday, Apr. 21. 

Clarke's Art Rooms, 5 W. 44 St.— Karl Freund col- 
lection of antiquities and art objects, aft'ns Apr. 
18-21. 

Silo's Fifth Avenue Art Galleries, Fifth Ave., near 
45 St. — ^Collection of furniture and art objects, 
aft'ns Apr. 19-21. 



ART AND BOOK SALES 
J. H. Purdy Library Sale 

(Continued from page 7) 
Ham Marshall, a first edition, went to Mr. 
James F. Drake for $460, who also paid 
$330 for an extremely rare collected edition 
of poems by Michael Drayton. "England's 
Parnassus, or the choysest flowers of our 
moderne poets, with their poetical com- 
parisons," Robert Allot, editor, went to 
Mr. George D. Smith for $250 who also 
secured "The Fortunes and Misfortunes of 
the Famous Moll Flanders," by Daniel 
Defoe for $220. 

"Aesop's and Gay's Fables," with a life 
of the author, went to Miss Helen Lang- 
ford for $180, and for a volume of poems 

by Samuel Daniel, with the "Trag-edie of 
uch ualleries, 108 W. 57 St.- i-amtings ana scmp- pl:i^+^e " A/T^ To*^^! 17 t\ i • j 5i Tr 

ture by Harry F. Waltman, Howard Giles, and ^^^^^^^as, Mr. James F. Drake paid $175. 
AAr;n;o«, t ■Dr.AAr.^^. ♦v.r.^^^v. a«.. oi bebastian Brandt s "Ship of Fools," and 

described as a rare volume, went to Mr. 
L. C. Harper for $170. Dr. A. Canfield 
paid $130 for the "Comedies and Tragedies" 
written by Francis Beaumont and John 
Fletcher, and "The Canterbury Tales," by 
Chaucer brought $105, from Charles Scrib- 
ner's Sons. 

Prized volumes including scarce first edi- 
tions by English and American authors were 
dispersed at the second session Wednesday 
afternoon for a total of $8,642.50, making a 
total for the sale of $17,203. 

George Gascoigne's "Hundredth Sundrie 
Flowres," a first edition, went to Mr. George 
D. Smith for $1,510, the top and record price, 
The copy bears the imprint of Richarde 
Smith, London, (1572) and is described as 
"one of, if not actually, the finest copy 
known." It was formerly in the George 
Stevens, Zelotes Hosmer, and Griswold col- 
lections. 

"Hesperides, or the Works both Humane 
and Divine of Robert Herrick" (Robert Her- 
rick) brought $1,010, also a record price, 
from E. D. North, 

For George Gascoigne's "The Droomee of 
Doomes Day," a rare first edition, Mr. James 
F. Drake paid $450, and he also secured 
"The Etched Work of Whistler," compiled 
and arranged and described by Edward G. 
Kennedy, for $325. 

"Fanshawe, a Tale," by Nathaniel Haw- 
thorne, and the very rare first edition of the 
author's first book, was purchased by Mr. 
George D. Smith, for $420. Mr. Gabriel 



DUVEEN BROTHERS 



PARIS-NEW YORK 



TAPESTRIES 

PORCELAINS 

OBJETS d'ART 
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Verna v 

Old English Furniture-Old 
English Pottery-Old Eng- 
lish Glass -Old English Sil* 
ver-Old English Pewter. 
Original Examples. 

New Tork. lO. 12, 14 E. 45th Street 
London. W. 217 Piooadilly 
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I EDWARD G. GETZ 

I Antique Chinese Works of Art 

I Porcelains Jades 

I Potteries Crystals 

j Bronzes Etc. 

I 14 East 45th Street 
I New York City 

iilllllillUllllllllllllllllllllllllllllllllllllllllllllP^ 



THE LITTLE GALLERY 

15 EAST 40TH STREET FOURTH FLOOR 

EXHIBITION OF GARDEN SUBJECTS 

By L1ZBETH HUNTER 

APRIL 16th to APRIL 28th. 
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92ND ANNUAL EXHIBITION 

tonal Araipmu ^^ S w 

215 WEST 57TH STREET, NEW YORK 



I HattottalAraipmijflf imgn | 



I OPEN UNTIL APRIL TWENTY-SECOND g 

S ADMISSION FIFTY CENTS = 
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E>iaRAVINGv^- tTCHIWGv/ 
Ain^Iv/TIC - FRAMMG 'REGILDING 
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ON VIEW COMMENCING 
SATURDAY, APRIL 4th, IN 

ClarkeV Art Rooms 

5 West 44th St., 
(opposite Sherry's). 

The Karl Freund 
Collection 

of Furniture and Antiquities 

Together with Many Products 
of His Creative Genius. 

Mr, Freund has decided to concentrate his De- 
partment of Interior Decoration and his note- 
worthy collections in his house at 3 East 47th 
Street, therefore, owing to the congestion thus 
occasioned, he deems it advisable to authorize 

THE UNRESTRICTED PUBLIC SALE 

within the abpye galleries on the afternoons of 
April 18, 19, 20 and 21, at 2:30 o'clock. 

Illustrated Catalogue, written by Mr. 
Harvah Lindell, assisted by Mr. Karl 
Freund, will be mailed on receipt of $1.00. 
The sale will be conducted by 

MR. AUGUSTUS W. CLARKE 
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DURAND-RUEL 



New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 



William Macbeth 

Paintings 

by 

American Artists 

ANNOUNCEMENTS OF EXHIBITIONS 
MAILED ON REQUEST 

450 FIFTH AVENUE 

AT FORTIETH STREET 
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HUGO BRAUNER 

VALENCIA (SPAIN) 

■EXHIBITION of antique furniture, 
^ pictures, Hispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selected works 
of Art at MODERATE PRICES. 

Satinover Galleries 

IMPORTERS OF 

Selected Old Masters 
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3 West 56th Street - New York 



BOHLER & STEINMEYER 

high class old^paintings— works^ of art 

34 West 54th Street 

NEW YORK 



JULIUS BOHLER 
Briennerstrasse 12 
Munich 



STEINMEYER & FILS 
Paris : 3 Place du Theatre Frangais 
Cologne : 3 Domkloster 
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ESTABLISHED 1»00 



Gh. ChricK (Ballerlcs 

Dealers in "Old Masters" exclusively 
707 FIFTH AVE. at 55th Street NEW YORK 



THERE is a keen satisfaction in 
buying the works of the "Old 
Masters," as such paintings 
have met and gained the ap- 
proval of the recognized authori- 
ties of century after century and 
never lose their prestige. We deal 
exclusively in the works of the "Old 
Masters" and our collection era- 
braces examples of the greatest as 
well as the lesser known "Old Mas- 
ters." All paintings purchased from 
us are exchangeable at the full pur- 
chase price. 



PHOTOGRAPH* OF PAINTINGS 
IN THE GALLERIE60N REQUEST 



ART SALON UNIVERSAL 

FINE PAINTINGS 

Rare Prints 

416 MADISON AVE. Tel. Murray Hill 4180 



611 "Paradise Last," John Milton, first edi- 
tion, George D. Smith 195 

632 "Longworth's American Almanac, New i 

York" (1800). L. C. Harper 185 1 

706 "Menu Card," with etched view of "Tlie 
Player's Club," New York (1903), 
H. Walker ISO 

At the fourth and concluding session of 
the sale, 249 lots were dispersed Thursday 
night for $16,566. 

For the entire sale of books and prints 
in the Purdy collection, and others, a total 
of $80,617.50 has been realized. 

Another record price was achieved when 
Shakespeare's ''Lucrece," described as the 
most important book in the J. Harsen Purdy 
Library for $5,000, the top figure of the sale. 
The book contains a small oval portrait of 
Shakespeare, placed above two figures rep- 
resenting Lucyetia stabbing herself in the 
presence of Collatinas. 

The portrait is ascribed to William Fai- 
thorne. But few perfect copies of this work 
have been sold at auction in England, and 
this is apparently the first copy ever of- 
fered at public sale in this country. It bears 
a London imprint, 1655. 

Other noteworthy sales, with titles, names 
of purchasers and prices follow: 

"First collected edition of the writings of John 
Skelton," John Skelton. Apparently the Gainsford 
copy, sold in London in 1890. L. C. Harper, $1,710. 

"The Fairie Queene," by Edmund Spenser, first 
issue of the first edition, and one of the largest known 
copies. The work is in two volumes, and volume one 
has the dedication, "To the most mightie and mag- 
nificent^Empress Elizabeth." London, 1590. George 
D. SmWh, $1,210. 

"Laon and Cythna, or the Revolution of the Golden 
City." A vision of the nineteenth century. Percy 
Bysshe Shelley .(the rare first and suppressed edition). 
London, 1818. George D. Smith, $495. 

"A Choice of Emblems and Other Devices," Gef- 
frey Whitney, a first edition of the extremely rare 
first English book of emblems. James F. Drake, $400. 

"Numremberg Chronicle," Harmannus Schedel, the 
rare original edition. Numremberg, 1493. George D. 
Smith, $315. 

"A Book, Containing the True Portraiture of the 
Countenances and Attires of the Kings of England," 
Thomas Timme, or Tymme. London, 1597. James 
F. Drake, $255. 



Weis secured "The Collected Works of Ben 
Jonson, very rare first edition, for $310, and 
for "The Workes of George Gascoigne,' and 
described as the most complete edition of 
Gascoigne, published ten years after his 
death, and extremely rare, Mr. James F. 
Drake paid $250. "The Sketch Book of 
Geoffrey Crayon, Gent," by Washington Irv- 
ing, (original issue, in the original parts) 
1819-1820, went to Mr. H. Walker for $235. 
Nathaniel Hawthorne's "The Celestial Rail- 
road," rare first edition, was secured by Mr. 
George D. Smith for $210, and Miss H. 
Landford paid $140 for Count Anthony 
Hamilton "Memoirs of Count Grammont. 

Early views of New York City, others by 
American engravers, and rare books, were 
dispersed at the third session of the sale. 

For the 261 lots sold a total of $6,063.50 
was netted, making a total of $23,266 for 
the three sessions. 

"St. Paul's Chapel," etched on copper by 
Edwin D. French (Society of Iconophiles) 
was purchased by H. Walker for $365, top 
figure of the session. 

Other sales of interest with titles, names 
of buyers and prices follow: 
509 "The Story of the Glittering Plain," 

(Ktlmscott Press), PI. Walker $325 

610 "Poems of John Milton," both English 
and Latin," John Milton, rare first 
edition, and first book to bear his 
name and . with engraved portrait of 

author, Gabrriel Weis v,' ' ' •• • ^^^ 

631 "New York City Directory and Regis- 
ter," for the year 1791, rare first 
. edition of Duncan's Directory, Geo. 

D. Smith ^">A"'^r-"^'- ^-^ 

528 "Kit-Kat Club Portraits." The Kit-Kat 
(Qub, from the original paintings 
by Godfrey Kneller, by Mr. Faber 
(1735), Gabriel Weis 195 



The J. C. Young Book Sale. 

American and foreign nineteenth century 
authors were represented at the first session 
of the sale of part V. of the library formed 
by Mr. James Carleton Young, of Minne- 
apolis, Wednesday aft. in the Anderson 
Galleries, which netted a total of $1,931.65. 

For a Grolier Club publication, "Re- 
searches concerning Jean Grolier, his life 
and his library," with a partial catalog of 
his books by A. J. V. le Roux de Lincy, 

F. W. Morris paid %l(i, the highest price of 
the sale. 

Hawthorne's "Scarlet Letter," also a 
Grolier publication brought $42.50 from W. 
H. Marlott, and "The History of Tom 
Jones," by Henry Fielding, went to . the 
Brick Row Print Shop for $36.50. "Andre's 
Journal," issued by the Bibliophile Society 
was purchased by J. F. Drake for $41. 

At the second and final- session Thursday 
aft'n, 266 lots were sold for $1,616.30, mak- 
ing a total of $3,547.50 for the two days' 
sale. 

The etched work of Whistler, by Edward 

G. Kennedy, containing over 1,000 plates, 
was bought by F. Keppel & Co. for $342.50, 
highest figure of. the sale. 



"The Free Soil Committee to the Elect- 
ors of the 2nd District," by John G. Whittier 
brought $370, the top price of the session, 
from George D. Smith. 

The original Mss. of "Lays of France," 
by A. W. E. O'Shaughnessy, went to J. F. 
Drake for $300. 

_ "American Notes for General Circulation," Charles 
Dickens, a first edition, and presentation copy, with 
inscription by the author to C. C. Felton. George D. 
Smith, $710. 

"Popular Considerations on Homoepathia," William 
Cullen Bryant, the rarest of Bryant's writings. 
George D. Smith, $400. 

A long letter written by Dickens, referring to 
Prof. Felton's review of "American Notes." (jeorge 
D. Smith, $320. 

Letter written by Dickens, signed "The Proscribed 
One." Dodd, $400. 

Letter written by Dickens, one of the longest letters 
by the author ever offered. George D. Smith. $200. 

Transcription wholly in author's hand of ^'Death 
of Little Nell," by Dickens, with original envelope. 
George D. Smith, $205. 

At the second session, Thursday aft'n, 
218 lots were sold for $3,535.35, making a 
grand total for the two sessions, of $9,890.95. 

Salmagundi Club Auction. 

For 82 oils, of the 250 painted by mem- 
bers of the Salmagundi Club for an auction 
sale of three nights for the benefit of the 
Club's removal fund, sold on Thursday 
evening at the Clubhouse, the good total of 
$6,746 was obtained by the auctioneers, 
Bruce Crane and Charles Vezin. 

There was a large attendance and the 
bidding was fairly spirited. The top price 
$805 was given for Bruce Crane's "Linger- 
ing Autumn," by Mr. John Jamison, a club 
member. The canvas was first sold for 
$405 to Mr. J. Sanford Saltus, also a mem- 
ber, who presented it to the club for re- 
sale with the happy result of a doubling in 
price. 

Other good prices were $375 paid for 
Ballard Williams' "Crest of the Hill," |350 
for C. Warren Eaton's "Sunset" and $355 
for F. J. Waugh's "Marine," $250 for Luis 

I Mora's "The Seat Opposite/' the same 
amount for John Folinsbee's "October" and 

I $230 for Granville Smith's "Autumn." 

The result of last night's and tonight's 
sale will be given next week. 



OLD MASTERS 

Exceptional Opportunities of making private , 
ourchase from historic and family Collections of 
GENUINE OLD MASTERS and OBJETS D'ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 

ARTHUR RUCK 

4, BERKELEY ST., PICCADILLY, LONDON, W. 

Agent for the sale of important works of art 



WITH THE ARTISTS. 

Society of Connecticut Painters, First Annual Ex- 
hib'n at Atheneum Annex, Hartford, Conn., May 8 
through 21. Exhibits received up to May 7, noon. 



Frank Townsend Hutchens is spending a 
few weeks in Toledo, Ohio, where he is 
holding an exhibition of some 25 recent 
canvases. At his studio, 12 Gramercy Sq., 
he painted two portraits during the winter. 



T. Douglas Teed, a portrait painter, has 
been commissioned to paint a portrait of 
Associate Justice William R. Day, of the 
U. S. Supreme Court. 



Francis McComas, a watercolorist of Cali- 
fornia, who has made a special study of des- 
ert scenes, has just been commissioned to 
paint eight or ten desert and Indian pictures 
in Arizona and New Mexico, for Mr. George 
Gordon Moore, Detroit traction magnate 
and millionaire. The artist will receive $10,- 
000 for the group of pictures. 



Sale at Collector's Club. 

Autograph letters by Dickens and Mark 
Twain and first editions of scarce works by 
American authors were dispersed at the 
first session of a sale of books and Mss., 
Thursday morning at the Collector's Club, 
30 E. 42 St., for a total of $6,355. 

For the excessively rare first edition of 
William Cullen Bryant's "The Embargo, or 
Sketches of the Times," a satire, Mr. Geo. 
D. Smith paid $1,010, the top price of the 
sale. 

Other sales of interest with titles of vol- 
umes or Ms., names of purchasers and 
prices follow: 

"The Old Curiosity Shop," Charles Dickens, a 
presentation copy, with author's inscription, "Prof. 
Felton, from his friend Charles Dickens." George D. 
Smith, $825. 

"Oliver Twist," Charles Dickens, a presentation 
copy, with an inscription to Prof. Felton. George D. 
Smith, $825. 



McKnight Kauffer, the clever young Cali- 
fornia painter, whose work attracted the 
notice of a Western collector who advanced 
funds for his Paris education, was recently 
obliged to leave France owing to war con- 
ditions, and is now in London where he has 
made a great success with his original and 
able work. He will probably return to this 
country during the summer or early 
autumn. 
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CECILIA SCHIEWECK 



JPatnltttgH 

Rare Objects of Art 



Successor to 
Henry Reinhaijidt 

MILWAUKEE 



COPLEY GALLERY 

103 Newbury St., Boston'- 

EARLY AMERICAN PORTRAITS 



HAMBURGERF 



RES. 



Antique Works of Art, Cnri- 
ositiesy Tapestries, China, 
Decorative Furniture j^ j^ 



PARIS 



362 Rue St. Honore 



Bessie Potter Vonnoh has given up 
modeling pro tem., and is devoting some of 
her time to painting, which she does with 
remarkable skill. Her sense of color i.s 
quite as pronounced as her feeling for 
form and the result is unusual interest and 
charm. She plans to spend the late spring 
and early summer at her "farm'* near Lyme^ 
Conn., where Robert Vonnh has spent the" 
scapes. 



DEALERS' NOTES. 

. Mr. Jacques Seligmann who recently 
sailed for Paris via Vigo, Spain, has safely 
arrived at his destination. 



Maxwell Armfield, the clever English 
painter whose recent exhibition at the Arl- 
ington Galleries met with so much artistic 
and financial success, plans to spend the 
summer in California. At his studio, 12 
Gramercy Park, he has a few of his inter- 
esting, decorative works, some of them 
painted in New York and showing street 
serenes and harbor subjects. 



Mr. Arthur Greatorex, of London, and 
who has been here for some months past 
was a passenger on the steamship "New 
York" which narrowly escaped destruction 
by a German mine, when crossing the bar 
at Liverpool, Sunday last. 



ARTISTS* CARDS. 



35 cents a line — minimum 4 lines. 



nro LEASE— From June 1 to October 1, 
* an attractive and artistically furnished 
studio, 6 East 46th St. Tel. 3483 Murray 
HUl. 
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AMERICAN ART NEWS. 



LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

605 Fifth Avenue 
NEW YORK 

LONDON— 180 New Bond Street 
PARIS— 16 Rue de la Paix 



THE i^imi^ 

' RALSTON 
GALLERIES 

fflGHCLASSPAINTINGS 
OFTHEEARIYENGLISH 
SBARBIZONSCHODIS 

d^ Original Eteftings 
Colored Sportingl^inis 
iS^Old^hfiMezTXiiinis 

567 FIFTH AVENUE -NEW YORK 
AT 46ta STREET \ 



\ 




C. & L CANESSA 

HiHldtte U><rn$ of Jlrt 

jf^ Paris: 125 Ckamps Elytees 
>> ^fijg^y Naples: Piazza di Martiri 

"'•S^*^ New York: 1 West 50th St. 




Vickery Atkins & Torrey 

ETCHINeiS, CirSSTa JAPANESE 

ENGRAVINGS, ^V^S' PRINTS, 

PAINTINGS ISaj^*-** PORCELAINS 

AND OBJECTS OF ART 

550 Sutter Street San Francisco 



R.C.&N.M.VOSE 



C8TABU8HCD IN 1«41 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 i[BOYI.SXON SXR-KEX 



CHARLES 

BRUNNER 

11 rue Royale 
PARIS 



f)igb Class pictures 
by the Old JMasters 



N. E. MPNTROS8 

IVorks of Art 
MONTROSE GALLrERY 

550 FIFTH AVE. NEW YORK 



SAN<JIORGI GALLERY 

G. WAI.SBR. BBPRBSBNTATIVE 

55 East 56th Street, New York 

antiriue tCextileja; :f ine %xX^ 
—— Becorations^ — — — — 

BORGHESE PA L AX: E. R O MiE 



Telephone Plaza 6093 



APPRAISERS 



EMILE PARES 

IMPORTER OF 

Antiquities and Art Objects — Tableaux 

20 EAST 55th STREET, NEW YORK 

PARIS— II Place du Palais Bourbon 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmaniiy Rey & Co. 

Incorporated 

7 W. 36th St., New York 



T. J. LARKIN 

Rare Chines Hard stones 
104 NEW BOND ST. LONDON 



JOHN LEVY 

HIGH CLASS 
PAINTINGS 



14 East 46th Street 



OPPOSITE THE RITZ-CARLTON 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 






THE 

Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

Fomitare, Enamels, China, 
PARIS Fine Leather Goods, Etc. LONDON 



C. E. Snedecor 



E. C. Babcock 



SNEDECOR & COMPANY 

Paintings of Fine Quality 

By American Artists 
107 West 46th Street New^Tork 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese PoTcelains 

& WORKS OF ART 
741 FIFTH AVE. NEW YORK 

26 King St., St James', London 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eight street 

NEW YORK 



Galerie Kleioberger 

9 Rae de TEclieUe 
PARIS 

709 Fifth Ave., New York 




Ancient Pictures 
Specialty Dntch, 
Flemish Schools 



JACQUES 
SELIGMANN 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



12 Old Burlington Street 
LONDON, W. 

Jacques Seligmann & 0> 

INC. 

705 Fifth Avenue 
NEW YORK 



Henry Reinhardt & Son 



Satnttng0 



Nm =Snrk: 565 Jfiftl; Awnut 
(ttlftfago: 53fi #. iittlftgan Awntw 



Arthur Tooth & Sons 



Established 1842 



High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucinei 



London 
Osaka 



^ 



Kyoto 
Boston 



YAMANAKA & CO. 

254 Fifth Avenue New York 

WORKS OF ART 
FROM THE FAR EAST 



KELEKIAN 

Objets de Collection 



709 FIFTH AVENUE 
2 PLACE VENDOME 
38 KASR-EL-NIL - 



NEW YORK 
PARIS 
CAIRO 



HARDING 

OBJETS D'ART 



II East 56tli Street, New York 



18 St.Jame's Square, London, S.W. 
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